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J A N P A N E N K A 
P L A Y S S C H U M A N N 

C A R N A V A L , 0 P . 9 
K I N D E R S Z E N E N , 0 P . 1 5 

Jan P A N E N K A , p i a n o 

R e c o r d e d o n M a r . 20 & 22 , 1974 i n T o k y o 

M U S S O R G S K Y : 

P I C T U R E S A T A N E X H I B I T I O N 

R A C H M A N I N O V : 

3 P R E L U D E S O P . 23-2, 4 & 5 

T a k a h i r o S O N O D A , p i a n o 
( B a l d w i n S D 10) 

R e c o r d e d o n N o v . 1 4 / 1 5 , 1973 i n C h i b a J a p a n 

V I V A L D I : 
SIX S O N A T A S F O R F L U T E A N D 
H A R P S I C H O R D , OP.13 

N o . 1 i n C m a j o r 
N o . 3 i n G m a j o r 
N o . 2 i n C m a j o r 
N o . 4 i n A m a j o r 
N o . 5 i n C m a j o r 
N o . 6 i n G m a j o r 
R e c o r d e d o n J u n e 17 & 18, 1974 i n T o k y o 

Maxence L A R R I E U , flute 
Robert V E Y R O N - L A C R O I X , 
h a r p s i c h o r d a n d r e a l i s a t i o n 

F O U R T R I O S O N A T A S F O R T W O 
F L U T E S A N D H A R P S I C H O R D 
C . P h . E . B A C H : 
T R I O S O N A T A I N D M I N O R 
T E L E M A N N : 
T R I O S O N A T A I N E M I N O R 
C . P h . E . B A C H : 
T R I O S O N A T A I N E M A J O R 
J . S. B A C H : 
T R I O S O N A T A I N G M A J O R 

Jean-Pierre R A M P A L a n d 
Maxence L A R R I E U , flute 
Motoko N A B E S H I M A , h a r p s i c h o r d 

T E L E M A N N : 
T W E L V E F A N T A S I E S F O R F L U T E S O L O 

N o . 1 i n A m a j o r 
N o . 2 i n A m i n o r 
N o . 3 i n B f la t m i n o r 
N o . 4 i n B f la t m a j o r 
N o . 5 i n C m a j o r 
N o . 6 i n D m i n o r 
N o . 7 i n D m a j o r 
N o . 8 i n E m i n o r 
N o . 9 i n E m a j n r 
N o . l O i n F s h a r p m i n o r 
N o . l l i n G m a j o r 
N o . 1 2 i n G m a j o r 

R e c o r d e d o n O c t . 30 , 1972 i n T o k y o 

Jean-Pierre R A M P A L , flute 

M O Z A R T : S T R I N G O U A R T E T S 

N O . 1 7 I N B F L A T M A J O R , K V 458 
" H U N T I N G " 
N O . 1 5 I N D M I N O R , K V 421 S M E T A N A Q U A R T E T 

R e c o r d e d o n A p r . 24->26, 1972 i n T o k y o 

* P r i z e o f " R e c o r d A c a d e m y " T o k y o 

S C H U B E R T : 

S T R I N G Q U A R T E T I N D M I N O R 
" D E A T H A N D T H E M A I D E N » 

T C H A I K O V S K Y : 
A N D A N T E C A N T A B I L E F R O M 
S T R I N G Q U A R T E T N O . l 

R e c o r d e d o n O c t . 28 , 1973 i n T o k y o 

P R A G U E Q U A R T E T 

OX-7002 

OX-7004 

OX-7005 

OX-7006 

OX-7007* 

OX-7008 

OX-7009 



OX-7011-7022 

R U Z I C K O V A P L A Y S F A V O R I T E 
H A R P S I C H O R D M U S I C 
H A N D E L : T H E H A R M O N I O U S 
B L A C K S M I T H 
G R A F T : G R O U N D I N C M I N O R 
B Y R D : T H E P I P E S A N D D R U M S 
B Y R D : L A V O L T A 
R A M E A U : L E T A M B O U R I N 
R A M E A U : M U S E T T E E N R O N D E A U 
F . C O U P E R I N : L E S F A S T E S D E L A 
G R A N D E E T A N C I E N N E 
M E N E S T R A N D I S E 
D ' A Q U I N : L E C O U C O U 
D . S C A R L A T T I : S O N A T A I N G M I N O R 
F R E S C O B A L D I : T O C C A T A D E T T A 
" L A F R E S C O B A L D A " 
M Y S L I V E C E K : S O N A T A I N A M A J O R 
— A L L E G R O 
B A R T O K : T H E S T O R Y O F T H E L I T T L E 
F L Y / B A G P I P E / B U L G A R I A N D A N C E 
R e c o r d e d o n N o v . 19 1972 i n T o k y o 

Zuzana R U Z I C K O V A , 
h a r p s i c h o r d ( A m m e r ) 

V L A D O P E R L E M U T E R P L A Y S 
F R E N C H M U S I C 
R A V E L : S O N A T I N E 
D E B U S S Y : P O U R L E P I A N O 
D E B U S S Y : I M A G E , B o o k - 1 
F A U R E : T H E M E A N D V A R I A T I O N S 
R e c o r d e d o n D e c . 1 2 / 1 3 , 1972 i n T o k y o 

V l a d o P E R L E M U T E R , p i a n o 

H I S T O R I C A L G U I T A R C O L L E C T I O N O F C A S A 
D E M U S I C A 

R o n c a l l i : P A S S A C A G L I A 
S a n z : P A V A N E 
V i s e e : S U I T E I N D M I N O R 
C a r u l l i : P R E L U D E O P . 1 1 4 
A g u a d o : V A L S E O P . 1 - 7 
S o r : E T U D E I N B M I N O R , O P . 3 5 - 2 2 
G i u l i a n i : T E M A E V A R I A Z I O N I , O P . 105 
K . M e r t s : L E G O N D L I E R 
P a g a n i n i : R O M A N Z E 
T a r r e g a : M A Z U R K A " S U E N O " 
T a r r e g a : R E C U E R D O S D E L A A L H A M B R A 
L l o b e t : E L M E S T R E 
V i l l a - L o b o s : P R E L U D E N O . 3 
T a n s m a n : " E N T R E E » f r o m S U I T E " I N 
M O D O P O L O N I C O " 
T a n s m a n : " O B E R E K " f r o m S U I T E " I N 
M O D O P O L O N I C O " 

F R A N C I S K O P E R E Z (1763 Cadiz) 
played by M i t s u h i k o H A M A D A 
R E N E F R A N C O I S L A C O T E (1828 
Par i s ) played by Hideo S H I N M A 
G E O R G E L O U I S P A N O R M O 1 
(1932 London) 
J O H A N N G E O R G S T A U F F E R 
(1840 Vienna) 
G R O B E R T (1810 Par i s ) played by 
Masaru K O Y A M A 
A N T O N I O D E T O R R E S J U R A D O 
(1852 A l e r i a and 1863 Sevi l la) 
D I E G O G R A C I A ( N U N E Z ) (1964 
Buenos A i r e s ) played by M i k i o 
H O S H I D O 

T O S H I H A R U I C H I K A W A 

" S Y N P H O N Y " — B A S E D O N J A P A N E S E 
M O D E 

R e c o r d e d o n A p r . 20 & 2 1 , 1977 i n P r a g u e 

Zdenek K O S L E R , c o n d u c t i n g 
C Z E C H P H I L H A R M O N I C 
O R C H E S T R A 

B A C H : 
M U S I C A L O F F E R I N G BWV1079 

R e c o r d e d o n D e c . 2 & 3, 1974 i n P a r i s 

O R C H E S T R E D E C H A M B R E 
J E A N - F R A N C O I S P A I L L A R D 

M O Z A R T : 

S Y M P H O N I E C O N C E R T A N T E F O R V I O L I N , 
V I O L A A N D O R C H E S T R A , K V 3 6 4 
C O N C E R T O N E I N C M A J O R F O R T W O 
V I O L I N S A N D O R C H E S T R A , K V 1 9 0 

R e c o r d e d o n N o v . , 1974 i n P a r i s 

O R C H E S T R E D E C H A M B R E 
J E A N - F R A N C O I S P A I L L A R D 
G e r a r d J A R R Y , v i o l i n 
J e a n - J a c q u e s K A N T O R O W , v i o l i n 
S e r g e C O L L O T , v i o l a 

OX-7011 

OX-7012 

OX-7013 

OX-7014 

OX-7021*** 

OX-7022* 
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B A C H : 

O R G A N C H O R A L S F O R T H E L I T U R G I C A L 
C H U R C H Y E A R 

R e c o r d e d o n D e c . 12->19, 1974 i n S t u t t g a r t 

H e l m i n t h R I L L I N G , o r g a n 
a t G e d a c h t n i s k i r c h e i n S t u t t g a r t 

A N N E R O S E S C H M I D T P L A Y S C H O P I N - 1 

B A L L A D E S N O . l & N O . 3 
E T U D E S O P . 1 0 - 9 , 10 & 12 " R E V O L U T I O N " 
P O L O N A I S E , O P . 5 5 " H E R O I C " 
M A Z U R K A S , O P . 3 3 - 4 , 6 3 - 3 & 6 7 - 4 

R e c o r d e d o n N o v . 16-+18, 1974 i n T o k y o 

Annerose S C H M I D T , p i a n o 

T W O C O N C E R T O S F O R V I O L I N 

M O Z A R T : V I O L I N C O N C E R T O S 
N O . l I N B- f l a t M A J O R , K V 2 0 7 
N O . 2 I N D M A J O R , K V 2 1 1 

R e c o r d e d o n N o v . 2 5 , 2 6 & 28 , 1974 i n P a r i s 

Gerard J A R R Y , v i o l i n 
O R C H E S T R E D E C H A M B R E 
J E A N - F R A N Q O I S P A I L L A R D 

T O U R N E E E N E U R O P E B A R O Q U E 

T E L E M A N N : Q U A R T E T I N G M A J O R 
L . C O U P E R I N : P I E C E D E C L A V E C I N 
V I V A L D I : S O N A T A I N A M I N O R , F O R 
F L U T E , B A S S O O N a n d H A R P S I C H O R D , 
F . X V N O . l 
F . C O U P E R I N : S O N A T A I N B - f l a l M A J O R 
" L A S T E I N Q U E R Q U E " 
B A R B A S T R E : L A D ' H E R I C O U R T P O U R 
C L A V E C I N 
B A C H : T R I O S O N A T A I N G M A J O R 
B W V 1 0 3 8 

R e c o r d e d o n J u n e 2 3 / 2 4 , 1974 i n T o k y o 

E N S E M B L E B A R O Q U E D E P A R I S 

B A C H : T H E M A S T E R W O R K S F O R O R G A N 
T O C C A T A A N D F U G U E B W V 5 6 5 
P A S A C A G L I A B W V 5 8 2 
F A N T A S I E A N D F U G U E B W V 5 4 2 
P R E L U D E A N D F U G U E B W V 5 4 4 
F U G U E B W V 5 7 8 

R e c o r d e d o n D e c . 12->19, 1974 i n S t u t t g a r t 

Helmuth R I L L I N G , o r g a n 
a t G e d a c h t n i s k i r c h e i n S t u t t g a r t 

B A C H C O N C E R T 

R I C E R C A R E A 6 f r o m M u s i c a l O f f e r i n g 
B W V 1 0 7 9 
B R A N D E N B U R G C O N C E R T O N O . 3 
P R E L U D E A N D F U G U E , B W V 5 4 1 
T H R E E C O N T R A P U N C T S f r o m T h e A r t o f 
T h e F u g u e B W V 1 0 8 0 

R e c o r d e d o n S e p t . 18 & 19, 1974 i n 
K a w a g u c h i , J a p a n 

V A S S I L K A S A N D J I E V c o n d u c t i n g 
S O F I A C H A M B E R O R C H E S T R A 

R A N K I P L A Y S L I S Z T 

A P R E S U N E L E C T U R E D U D A N T E , 
f a n t a s i a q u a s i s o n a t a , G 1 6 1 
M E P H I S T O W A L T Z N O . l G 5 1 4 
S O N A T A I N B M I N O R , G 1 7 8 

R e c o r d e d o n M a y 4 / 5 , 1975 i n T o k y o 

* G r a n d P r i x d u D i s q u e A c a d e m i e L i s z t 
P r i z e , B u d a p e s t 

Dezsb R A N K I , p i a n o 

S O N A T A S A N D D I V E R T I M E N T O S 

B O I M O R T I E R : S O N A T A I N E M I N O R 
H A N D E L : S O N A T A I N G M I N O R 
T E L E M A N N : S O N A T A I N A - f l a t M A J O R 
M O Z A R T : D I V E R T I M E N T O K V 2 5 2 
M O Z A R T : D I V E R T I M E N T O K V 2 4 0 

R e c o r d e d o n J u n e 2 / 3 , 1974 i n T o k y o 

P i e r r e P I E R L O T , o b o e 
Paul H O N G N E , b a s s o o n 
Robert V E Y R O N - L A C R O I X , 

h a r p s i c h o r d 

OX-7023 

OX-7024 

QX-7025* 

OX-7026 

OX-7027 

OX-7028 

OX-7029 

OX-7030 
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M U S I C T O D A Y F O R O B O E A N D S T R I N G S 

V E R E S S : P A S S A C A G L I A C O N C E R T A N T E 
P E N D E R E C K I : C A P R I C C I O 
Y U N : P I R I f o r O b o e S o l o 
D E N I S O W : S O L O f o r O b o e 
H O L L I G E R : S T U D I E U B E R 
M E H R K L A N G E . L I E D 

R e c o r d e d o n N o v . 20 , 1974 i n T o k y o 

H e i n z H O L L I G E R , o b o e 
C A M E R A T A B E R N 

D E B U S S Y : M U S I C F O R P I A N O 

I M A G E S , B O O K 1 a n d B O O K 2 
E S T A M P E S , 
L ' l L E J O Y E U S E 

R e c o r d e d o n A p r . 2 / 3 , 1975 i n T o k y o 

Y u j i T A K A H A S H I , p i a n o 

B A C H : T H R E E K E Y B O A R D C O N C E R T O S 

N O . l I N D M I N O R , B W V 1 0 5 2 
N O . 5 I N F M I N O R , B W V 1 0 5 6 
N O . 4 I N A M A J O R , B W V 1 0 5 5 

R e c o r d e d o n J u l y 5 / 6 , 1973 i n K a w a g u c h i , 
J a p a n 

Y u j i T A K A H A S H I , p i a n o 
( S t e i n w a y ) a n d e l e c t r i c p i a n o 
T O K Y O B A C H P L A Y E R S 

M O Z A R T i S T R I N G Q U A R T E T S 

N O . 1 4 I N G M A J O R , K V 3 8 7 " S P R I N G » 

N O . 1 6 I N E - f l a t M A J O R , K V 4 2 8 

R e c o r d e d o n J u n e 10-+18, 1975 i n 
C z e c h o s l o v a k i a 

S M E T A N A Q U A R T E T 

B E E T H O V E N : 

T R I O I N B - f l a t M A J O R F O R P I A N O , 
V I O L I N A N D C E L L O O P . 9 7 " A R C H D U K E " 

R e c o r d e d o n J u n e 1 4 / 1 5 , 1975 i n 
C z e c h o s l o v a k i a 

S U K T R I O 

R A N K I P L A Y S S C H U B E R T 

P I A N O S O N A T A D . 9 6 0 
I M P R O M P T U S O P . 9 0 - 2 a n d 3 

R e c o r d e d o n A p r . 2 3 / 2 4 , 1975 i n T o k y o 

Dezsd R A N K I , p i a n o 

H A N D E L : 
E I G H T S O N A T A S F O R V I O L I N A N D 
H A R P S I C H O R D 

S O N A T A S O P . l , N O . 3 , 10, 12—15 
S O N A T A S O P . l , N O . 6 , 11 
R e c o r d e d o n J u n e 30 & J u l y 1/2, 1975 i n 
F r a n c e 

Josef S U K , v i o l i n 
Zuzana R U Z I C K O V A , h a r p s i c h o r d 

M O Z A R T : S T R I N G Q U A R T E T S 

N O . 1 8 I N A M A J O R , K V 4 6 4 
N O . 1 9 I N A M A J O R , " D I S S O N A N T " K V 4 6 5 

R e c o r d e d J u n e 12—>23, 1975 i n C z e c h o s l o v a k i a 

S M E T A N A Q U A R T E T 

V I R T U O S O S F O R S T R I N G S 

P E R C E L L : S U I T E I N E M I N O R 
G L U C K : S I N F O N I A I N G M A J O R 
V I V A L D I : S I N F O N I A N O . 3 I N G M A J O R 
H A Y D N : D I V E R T I M E N T O H o b . 1 1 : 6 

R e c o r d e d on S e p t . 18 & 19, 1974 in 
K a w a g u c h i , J a p a n 

Vass i l K A S A N D J I E V c o n d u c t i n g 
S O F I A C H A M B E R O R C H E S T R A 

OX-7031 

OX-7032 

OX-7033 

OX-7034 

OX-7035** 

OX-7036 

OX-7037-8 * 
(2 records set) 

OX-7039 

OX-7040 
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S T A R K E R P L A Y S F A V O R I T E C E L L O M U S I C 

W . F . B A C H : G R A V E 
H A Y D N : D I V E R T I M E N T O I N D M A J O R 
S A I N T - S A E N S : T H E S W A N 
S C H U B E R T : M O M E N T M U S I C A L 
B L O C H : P R A Y E R 
P O P P E R : T A R A N T E L L A 
J . S . B A C H : A R I O S O 
F R E S C O B A L D I : T O C C A T A 
S C H U M A N N : A B E N D L I E D 
W E B E R : A D A G I O A N D R O N D O 
S C H U M A N N : T R A U M E R E I 
B A R T O K : R U M A N I A N F O L K D A N C E S 

R e c o r d e d o n M a r . 1 6 / 1 7 , 1975 i n T o k y o 

Janos' S T A R K E R , cello 
Shuku I W A S A K I , p i a n o 

S C H U B E R T : S T R I N G Q U A R T E T S 

N O . 1 3 " R O S A M U N D E » D .804 
N O . 1 2 " Q U A R T E T T S A T Z " D . 7 0 3 

R e c o r d e d o n O c t . 1/2, 1975 i n T o k y o 

P R A G U E Q U A R T E T 

S C H U B E R T : 

T R I O I N B- f l a t M A J O R F O R P I A N O , 
V I O L I N A N D C E L L O O P . 9 9 
N O T T U R N O I N E - f l a t M A J O R F O R P I A N O , 
V I O L I N A N D C E L L O , O P . 1 4 8 
R e c o r d e d o n J u n e 1 9 / 2 0 , 1975 i n 
C z e c h o s l o v a k i a 

S U K T R I O 

KOCSIS P L A Y S B A R T O K 

A L E G R O B A R B A R O 
T H R E E R O N D S O N F O L K T U N E S 
T H R E E H U N G A R I A N F O L K T U N E S 
S U I T E O P . 1 4 / S O N A T A (1926) 
R U M A N I A N F O L K D A N C E S 
H U N G A R I A N P E A S A N T S O N G S 
R e c o r d e d o n O c t . 2 3 / 2 4 , 1975 i n T o k y o 

Zoltan K O C S I S , p i a n o 

B A C H : T H E C O M P L E T E S U I T E S 
F O R C E L L O U N A C C O M P A N I E D 

S U I T E N O . l , B W V 1 0 0 7 — N O . 6 , B W V 1 0 1 2 

R e c o r d e d i n K a w a g u c h i , J a p a n 

K e n Y A S U D A , cello 

T H E B A C H O R G A N C O N C E R T A T S O R O E 
C H U R C H 

P R E L U D E A N D F U G U E B W V 5 5 2 
F U G U E B W V 5 7 8 
C H O R A L S B W V 1 4 7 / 7 5 4 / 6 6 8 
C O N C E R T O B W V 5 9 4 
R e c o r d e d o n J a n . 1 7 / 1 8 , 1976 i n D e n m a r k 

K n u d V A D , organ M a r c u s s e n 

S M E T A N A : S T R I N G Q U A R T E T S 

N O . l I N E M I N O R " F R O M M Y L I F E " 
N O . 2 I N D M I N O R 

* P r i z e " R e c o r d A c a d e m y " T o k y o 

R e c o r d e d o n F e b . 12 -*16 , 1976 i n P r a g u e 

S M E T A N A Q U A R T E T 

M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 1 

S O N A T A N O . l , K V 2 7 9 
N O . 2 , K V 2 8 0 
N O . 3 , K V 2 8 1 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n c a i s , P a r i s 

* P r i x E d i s o n d e l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , p i a n o 

OX-7041 ~7051 

OX-7041 

OX-7042 

OX-7043** 

OX-7044 

OX-7045-7 
(3 records 

boxed) 

OX-7048 

0X-7049** 

OX-7051* 
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M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 2 

S O N A T A N O . 4 , K V 2 8 2 
N O . 5 , K V 2 8 3 
N O . 6 , K V 2 8 4 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n g a i s , P a r i s 

* P r i x E d i s o n d e l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , p i a n o 

M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 3 

S O N A T A N O . 7 , K V 3 0 9 
N O . 9 , K V 3 1 1 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n c a i s , P a r i s 

* P r i x E d i s o n de l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , p i a n o 

M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 4 

F A N T A S Y I N D M I N O R K V 3 9 7 
S O N A T A N O . 8 , K V 3 1 0 

N O . l l , K V 3 3 1 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n c a i s , P a r i s 

* P r i x E d i s o n de l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , p i a n o 

M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 5 

S O N A T A N O . 1 0 , K V 3 3 0 
N O . 12, K V 3 3 2 

R O N D O I N D M I N O R , K V 5 1 1 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n c a i s , P a r i s 

* P r i x E d i s o n de l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , , p i a n o 

M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 6 

S O N A T A N O . 1 3 , K V 3 3 3 
N O . 1 5 , K V 5 3 3 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n g a i s P a r i s 

* P r i x E d i s o n d e l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , p i a n o 

M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 7 

S O N A T A N O . 1 6 , K V 5 4 5 
F A N T A S Y I N C M I N O R , K V 4 7 5 
S O N A T A N O . 14, K V 4 5 7 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n c a i s , P a r i s 

* P r i x E d i s o n de l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , . p i a n o 

OX-7052* 

OX-7053* 

OX-7054* 

OX-7055* 

OX-7056* 

OX-7057* 



M O Z A R T : 
T H E C O M P L E T E P I A N O S O N A T A S - 8 

S O N A T A N O . 1 7 , K V 5 7 0 
R O U N D O I N D M A J O R , K V 4 8 5 
S O N A T A N O . 1 8 , K V 5 7 6 

* G r a n d P r i x d u D i s q u e A c a d e m i e d u 
D i s q u e F r a n c a i s , P a r i s 

* P r i x E d i s o n de l a C r i t i q u e 
H o l l a n d a i s e d u D i s q u e , A m s t e r d a m 

M a r i a Joao P I R E S , p i a n o 

J O H N C A G E : 

S O N A T A S A N D I N T E R L U D E S 
F O R P R E P A R E D P I A N O 

R e c o r d e d o n D e c . 1, 1975 i n T o k y o 

* P r i z e o f " R e c o r d A c a d e m y " T o k y o 

Y u j i T A K A H A S H I p r e p a r e d 
p i a n o 

V I R T U O S O ! ! 

B A C H : F A N T A S I E A N D F U G U E , B W V 5 4 2 
B A C H : A I R f r o m O r c h e s t r a l S u i t e N o . 3 
B O C C H E R I N I : M E N U E T T O 
S C H U B E R T : M O M E N T M U S I C A L 
P U R C E L L : S U I T E " A B D E L A Z E R » 
M U F F A T : O V E R T U R E 
H I N D E M I T H : 5 P I E C E S F O R S T R I N G S 

R e c o r d o n A p r . 10 & 11, 1973 i n T o k y o 

Vass i l K A S A N D J I E V c o n d u c t i n g 
S O F I A C H A M B E R O R C H E S T R A 

I N V I T A T I O N T O T H E B A R O Q U E M U S I C 

A L B I N O N I : A D A G I O I N G M I N O R 
B A C H : A I R f r o m O r c h e s t r a l S u i t e N o . 3 
P U R C E L L : 
C H A C O N N E I N G M I N O R F O R 4 V O I C E 
H A N D E L : M E N U E T T O f r o m " H e r a k l e s " / 
A R I A f r o m C o n c e r t o G r o s s o O p . 6 - 1 2 
S A M M A R T I N I : A N D A N T E A M O R O S O 
M A R C E L L O : A D A G I O 
B A C H : L A R G O 

P A C H E L B E L : C A N O N A N D G I G U E 

R e c o r d e d o n J a n . 13—>15, 1976 i n C o p e n h a g e n 

Jorgen E r n s t H A N S E N c o n d u c t i n g 
" S O C I E T A S M U S I C A " C H A M B E R 
O R C H E S T R A , C O P E N H A G E N 

X E N A K I S : 

E V R Y A L I / H E R M A 

M E S S I A E N : 

4 E T U D E S D E R Y T H M E 

R e c o r d e d o n M a y 2 0 / 2 1 , 1976 i n T o k y o 

Y u j i T A K A H A S H I , p i a n o 

P U R C E L L : T H E C O M P L E T E 
W O R K S F O R H A R P S I C H O R D 

S U I T E S N O . l — N O . 8 
T H I R T E E N P I E C E S F R O M " T H E S E C O N D 
P A R T O F M U S I C ' S H A N D M A I D " 1689 
S I X P I E C E S F R O M " A C H O I C E C O L L E C T I O N 
O F L E S S O N S " 
P I E C E S F R O M V A R I O U S S O U R C E S 
P I E C E S O F D O U B T F U L A U T H E N T I C Y 

R e c o r d e d o n M a y 26->29, 1975 i n T o k y o 

Zuzana R U Z I C K O V A , h a r p s i c h o r d 
( T h o m a s ' C o p y a n d N e u p e r t ) 

J A N A C E K : S T R I N G Q U A R T E T S 

N O . l " K R E U T Z E R S O N A T A " 

N O . 2 " I N T I M A T E P A G E S " 

R e c o r o n F e b . 1 8 - » 2 0 & J u n e l - > 3 , 1976 i n 
P r a g u e 

S M E T A N A Q U A R T E T 

— 7 — 

OX-7058* 

OX-7059 

OX-7060 

OX-7061 

OX-7063 

OX-7064-5 
(2 records set) 

O X - 7 0 8 8 * * 

0X-7058-7066 
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T C H A I K O V S K Y ; 

T R I O I N A M I N O R F O R P I A N O , V I O L I N 
A N D C E L L O , O P . 5 0 " T O T H E M E M O R Y O F 
A G R E A T A R T I S T » 

S U K T R I O 

R e c o r d e d o n J u n e 2 3 / 2 4 , 1976 i n T o k y o 

T E L E M A N N : S U I T E A N D C O N C E R T I - 1 

O V E R T U R E I N G M A J O R F O R S T R I N G S 
A N D B A S S O C O N T I N U O " L A P U T A N " 
C O N C E R T O I N B-f la t M A J O R F O R T R E B L E 
R E C O R D E R , O B O E , S T R I N G S A N D B A S S O 
C O N T I N U O 
C O N C E R T O I N F M I N O R F O R O B O E A N D 
S T R I N G S 
C O N C E R T O I N G M A J O R F O R V I O L A A N D 
S T R I N G S 

R e c o r d e d o n J a n . 1 8 / 1 9 , 1976 i n C o p e n h a g e n 

J o r o e n E r n s t H A N S E N c o n d u c t i n g 
" S O C I E T A S M U S I C A " C H A M B E R 
O R C H E S T R A , C O P E N H A G E N 

T R U M P E T A N D O R G A N 

T E L E M A N N : 12 H E R O I C M A R C H E S 
H A N D E L : S U I T E I N D M A J O R 
C O R E L L I : S O N A T A I N E M I N O R 
A L B I N O N I : C O N C E R T I N F M A J O R 

R e c o r d e d o n J u l y 20 & 25, 1976 i n D e n m a r k 

B e r n a r d G A B E L , t r u m p e t 
K n u d V A D , o r g a n 

S T O I K A M I L A N O V A V I O L I N R E C I T A L 

P R O K O F I E V : S O N A T A N O . 2 I N D 
M A J O R , O P . 9 4 
D E B U S S Y : S O N A T A 
R A V E L : T Z I G A N E 

R e c o r d e d o n M a r . 20, 1976 i n T o k y o 

S t o i k a M I L A N O V A , v i o l i n 
D o r a M I L A N O V A , p i a n o 

S A T I E : M U S I C F O R P I A N O 

G Y M N O P E D I E S I, I I , I I I 
G N O S S I E N N E S I. I I , I I I , 
P R E L U D E D E L A P O R T E H E R O I Q U E D U 
C I E R 
J E T E V E U X 
P I E C E S F R O I D E S 
N O C T U R N E S I, I I , I I I , I V , V 
R A G - T I M E P A R A D E 

R e c o r d e d o n J a n . 2 8 / 2 9 , 1976 i n T o k y o 

Y u j i T A K A H A S H I , 
p i a n o s t a i n w a y 

M O U S S O R G S K Y : 

P I C T U R E S A T A N E X H I B I T I O N 

R A V E L : 

P A V A N E P O U R U N E I N F A N T E D E F U N T E 

R e c o r d e d o n D e c . 9 & 1.0, 1972 

L o u i s F R E M A U X , c o n d u c t i n g 
T H E T O K Y O M E T R O P O L I T A N 
S Y M P H O N Y O R C H E S T R A 

H A Y D N : 

S T R I N G Q U A R T E T I N D M A J O R , O P . 6 4 - 5 
" L A R K » 

S C H U M A N N : 

Q U I N T E T I N E- f l a t M A J O R F O R P I A N O A N D 
S T R I N G S 
R e c o r d e d o n J u n e 26, 1976 i n T o k y o 

B E R L I N S T R I N G Q U A R T E T 
K a z u k o N A G A T O M I , p i a n o 

T E L E M A N N : 
S U I T E A N D C O N C E R T I - 2 

S U I T E I N A M I N O R F O R T R E B L E 
R E C O R D E R , S T R I N G S A N D B A S S O 

; C O N T I N U O " L E S P L A I S I R S " 
1 C O N C E R T O I N D M A J O R F O R F L U T E , 

S T R I N G S A N D B A S S O C O N T I N U O 
C O N C E R T O IN A M I N O R F O R V I O L I N , 
S T R I N G S A N D B A S S O C O N T I N U O 
R e c o r d e d o n J a n . 2 0 / 2 1 . 1976 i n C o p e n h a g e n 

Jorgen E r n s t H A N S E N , 
I c o n d u c t i n g 

" S O C I E T A S M U S I C A " C H A M B E R 
O R C H E S T R A , C O P E N H A G E N 

OX-7067** 

OX-7068 

OX-7069 

OX-7070 

OX-7071 

OX-7072 

OX-7073 

OX-7074 
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J O H N O 'CONOR F L A Y S B E E T H O V E N 

S O N A T A N O . 8 I N C M I N O R , OP . 13 
" P A T H E T I Q U E " . 
S O N A T A N O . 1 4 I N C - S h a r p M I N O R O P . 2 7 - 2 
" M O O N L I G H T " 
S O N A T A N O . 1 9 I N G M I N O R , O P . 4 9 - 1 
S O N A T A N O . 2 0 I N G M I N O R , O P . 4 9 - 2 

R e c o r d e d M a y 3 0 / 3 1 , 1976 i n T o k y o 

John O ' C O N O R , p i a n o 

K O D A L Y : 
S O N A T A F O R C E L L O S O L O , O P . 8 
T C H E R E P N I N E i 
S U I T E F O R C E L L O S O L O . 
( W o r l d P r e m i e r e R e c o r d i n g ) 
R e c o r d e d o n F e b . 4 & 6, 1975 i n K a w a g u c h i , 
J a p a n 

K e n Y A S U D A , c e l l o 

B E E T H O V E N : 
S T R I N G Q U A R T E T S 

N O . 2 I N G M I N O R O P . 1 8 - 2 
N O . 4 I N C M I N O R O P . 1 8 - 4 . 

R e c o r d e d o n J u n e 14 & 1 8 , 1976 i n P r a g u e 

S M E T A N A Q U A R T E T 

D V O R A K : 

S E R E N A D E I N E M A J O R F O R S T R I N G 
O R C H E S T R A 

T C H A I K O V S K Y : 

S E R E N A D E I N C M A J O R F O R S T R I N G S 

R e c o r d e d o n M a r . 30 & 31 , 1976 i n T o k y o 

Vass i l K A S A N D J I E V c o n d u c t i n g 
S O F I A C H A M B E R O R C H E S T R A 

G E R A R D J A R R Y P L A Y S K L E I S L E R 
F A V O R I T E S 

P O L I C H I N E L L E 
S I C I L I E N N E E T R I G A U D O N 
D A N S E E S P A G N O L E D E " L A V I D A B R E V E " 
H I N D U - L I E D A U S D E R O P E R " S A D K O » 
L I E B E S F R E U D 
L I E B E S L E I D 
T A N G O 
C A P R I C E V I E N N O I S , O P . 2 
R O M A N Z E , O P . 4 
T A M B O U R I N C H I N O I S , O P . 3 •. 
D A N S E E S P A G N O L E . 
S C H O N R O S M A R I N 

R e c o r d e d o n S e p . 1 6 / 1 7 , 1976 i n T o k y o 

Gerald J A R R Y , v i o l i n 
S h u k u I W A S A K I , - piano 

B A C H : 

T H E G O L D B E R G V A R I A T I O N S B W V 9 8 8 
14 C A N O N S o n t h e first 8 n o t e s o f t h e A r i a 
g r o u n d f r o m G o l d b e r g V a r i a t i o n s , B W V 1 0 8 7 
( W o r l d P r e m i e r e R e c o r d i n g ) 

R e c o r d e d o n O c t . 1 9 / 2 0 , 1976 i n T o k y o 

Y u j i T A K A H A S H I , p i a n o and 
s y n t h e s i z e r R o l a n d 

M O Z A R T : 
S O N A T A S F O R P I A N O A N D VIOLIN-1 

S O N A T A I N B-f la t M A J O R , K V 378 ( 3 1 7 d ) 
S O N A T A I N F M A J O R , K V 376 ( 3 7 4 d ) 
S O N A T A I N F M A J O R , K V 3 7 7 (374e ) 

R e c o r d e d o n J u l y 3 & 6, 1976 i n F r a n c e 

A l a i n P L A N E S , p i a n o 
Jean-Jacques K A N T O R O W , v i o l i o 

C . P . E . B A C H : 
F O U R S O N A T A S F O R F L U T E A N D 
H A R P S I C H O R D 

N O . l I N D M A J O R , W q 83 
N O . 2 I N E M A J O R , W q 84 
N O . 3 I N G M A J O R , W q 85 
N O . 4 I N G M A J O R , W q 86 

R e c o r d e d o n A u g . 1 5 - » 1 7 , 1976 i n M u n i c h 

Andras A D O R J A N , f l u t e 
H u g u e t t e D R E Y F U S , h a r p s i c h o r d 

OX-7075 

OX-7076 

OX-7077** 

OX-7078 

OX-7079 

OX-7080 

OX-7081 

OX-7082 
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D R E Y F U S P L A Y S H A R P S I C H O R D M U S I C 

B A C H : 

I T A L I A N C O N C E R T O I N F M A J O R , B W V 9 7 1 
C H R O M A T I C F A N T A S I A A N D F U G U E I N D 
M I N O R , B W V 9 0 3 
F A N T A S I A I N C M I N O R , B W V 9 0 6 
P R E L U D E A N D F U G U E I N A M I N O R , 
B W V 8 9 5 
R e c o r d e d o n J a n . 3 & A u g . 14, 1976 i n 
M u n i c h 

Huguette D R E Y F U S , h a r p s i c h o r d 

C H O P I N : 
T H E 14 W A L T Z E S 

N o . 1 i n E flat m a j o r , O p . 1 8 
N o . 2 i n A flat m a j o r , O p . 3 4 , N o . l 
N o . 3 i n A m i n o r , O p . 3 4 , N o . 2 
N o . 4 i n F m a j o r , O p . 3 4 , N o . 3 
N o . 5 i n A flat m a j o r , O p . 4 2 
N o . 6 i n D flat m a j o r , O p . 6 4 , N o . l 
N o . 7 i n C s h a r p m i n o r , O p . 6 4 , N o . 2 
N o . 8 i n A flat m a j o r , O p . 6 4 , N o . 3 
N o . 9 i n A flat m a j o r , O p . 6 9 , N o . l 
N o . l O i n B m i n o r , O p . 6 9 , N o . 2 
N o . l l i n G flat m a j o r , O p . 7 0 , N o . l 
N o . 1 2 i n F m i n o r , O p . 7 0 , N o . 2 
N o . 1 3 i n D flat m a j o r , O p . 7 0 , N o . 3 
N o . 1 4 i n E m a j o r O p . p o s t h 

A r t h u r M O R E I R A - L I M A , p i a n o 

R e c o r d o n S e p . 2 4 / 2 5 , 1976 i n T o k y o 

F A U R f i : 
S O N A T A S F O R V I O L I N A N D P I A N O 

N O . l I N A M A J O R , O P . 1 3 
N O . 2 I N E M I N O R , O P . 1 0 8 
B E R C E U S E F O R V I O L I N A N D P I A N O 

Jean-Jacques K A N T O R O W , v i o l i n 
A l a i n P L A N E S , p i a n o 

R e c o r d o n J u l y 3 & 5, 1975 i n F r a n c e 

B A C H : 
T H E C O M P L E T E S O N A T A S F O R F L U T E 

S O N A T A I N B M I N O R , B W V 1030 
S O N A T A I N E - f l a t M A J O R , B W V 1031 
S O N A T A I N A M A J O R , B W V 1 0 3 2 
S O N A T A I N G M I N O R , B W V 1 0 2 0 
S O N A T A I N C M A J O R , B W V 1 0 3 3 
S O N A T A I N E M I N O R , B W V 1 0 3 4 
S O N A T A I N E M A J O R , B W V 1 0 3 5 
P A R T I T A I N A M I N O R , B W V 1 0 1 3 

Andras A D O R J A N , flute 
H u g u e t t e D R E Y F U S , h a r p s i c h o r d 
( S c h u t z e ) 
Joachim R A B E , v i o l a d a g a m b a 

R e c o r d e d o n D e c . 27, 1975 & J a n . 2, 1976 i n 
M u n i c h 
J A P A N E S E F A V O R I T E M E L O D I E S 

H A M A B E N O U T A 
A K A I K U T S U 
Y O I M A C H I G U S A 
Y U R I K A G O N O U T A 
K O N O M I C H I 
T O O R Y A N S E 
D E F U N E 
A K A T O M B O 
N A N A T S U N O K O 
T S U K I N O S A B A K U 
S O U S H U N F U 
Y A S H I N O M I 
J O G A S H I M A N O A M E 
S H I K A R A R E T E 
R e c o r d e d o n A u g . 10/1.1, 1976 i n T o k y o 

M a s a a k i H A Y A K A W A c o n d u c t i n g 

T H E V I V A L D I E N S E M B L E , T o k y o 

M O Z A R T : S T R I N G Q U I N T E T S 

No-3 I N C M A J O R , K V 5 1 5 
N O . 4 I N G M I N O R , K V 5 1 6 

R e c o r d e d o n J u l y 7 - * 1 0 , 1976 i n P r a g u e 

S M E T A N A Q U A R T E T 
Josef S U K , 1s t v i o l a 

* P r i z e o f " R e c o r d A c a d e m y , " T o k y o 

OX-7083 

QX-7084 

OX-7085 

OX-7086-7 
(2 records set) 

OX-7088 

OX-7089** 



M O Z A R T : 
S O N A T A S F O R P I A N O A N D VIOLIN-2 

S O N A T A I N E - f l a t M A J O R , K V 3 8 0 
S O N A T A I N A M A J O R , K V 5 2 6 

R e c o r d e d o n J u l y 7 & 10, 1975 i n F r a n c e 

A l a i n P L A N E S p i a n o 
Jean-Jacques K A N T O R O W , v i o l i n 

B A C H : 

I N V E N T I O N S A N D S I N F O N I A S 

BWV772a-801 

R e c o r d e d o n J a n . 8 / 9 , 1977 i n T o k y o 

Y u j i T A K A H A S H I , p i a n o 

T H E C E L E B R A T E D M U S I C O F V E R S A I L L E 

C O U P E R I N : S O N A T A " A S T R E E » 
M A R A I S : S U I T E E N T R I O N O . 5 
Q U I N T I N : S O N A T A I N E M I N O R 
R A M E A U : C O N C E R T E N S E X T O U R 
N O . 4 " P A N T O M I M E " 
R e c o r d e d o n J u l y 7 -*9 , 1975 i n F r a n c e 

Q U A T O U R I N S T R U M E N T A L D E 
P A R I S 

S C H U B E R T : 
T H R E E S O N A T I N E S F O R P I A N O A N D V I O L I N 

S O N A T I N E I N D M A J O R , O P . 1 3 7 - 1 , D 3 8 4 
S O N A T I N E I N G M I N O R , O P . 1 3 7 - 3 , D 4 0 8 
S O N A T I N E I N A M I N O R , O P . 1 3 7 - 2 , D 3 8 5 

R e c o r d e d o n S e p t . 7 / 8 , 1976 i n T o k y o 

Gerard J A R R Y , v i o l i n 
Shuku I W A S A K I , p i a n o 

B R A H M S : 
T H E C O M P L E T E S O N A T A S F O R V I O L I N A N D 
PIANO-1 

S O N A T A I N G M A J O R , O P . 7 8 
S O N A T A I N A M A J O R , O P . 1 0 0 

R e c o r d e d o n D e c . 15 & 19, 1975 i n F r a n c e 

Jean-Jacques K A N T O R O W , v i o l i n 
A l a i n P L A N E S , p i a n o 

B R A H M S : 
T H E C O M P L E T E S O N A T A S F O R V I O L I N A N D 
PIANO-2 

S O N A T A N O . 3 I N D M I N O R , O P . 108 
S O N A T A F . A . E . ( D i e t r i c h — S c h u m a n n -
B r a h m s ) 
R e c o r d e d o n D e c . 20, 2 1 , 1975 & J u l y 1 , 2 , 1 9 7 6 

Jean-Jacques K A N T O R O W , v i o l i n 
A l a i n P L A N E S , p i a n o 

S T E P H E N K A T E S P L A Y S F A V O R I T E C E L L O 
M U S I C 

F R A N C O E U R : S O N A T A I N E M A J O R 
S A I N T - S A E N S : L E C Y G N E 
K R E I S L E R : L I E B E S L E I D 
L U K A S F O S S : C A P R I C C I O 
J . S . B A C H : P A S T O R A L E 
S C H U B E R T : I N T R O D U C T I O N , T H E M E 
A N D V A R I A T I O N S , O P . 8 2 - 2 
R A C H M A N I N O F F : V O C A L I S E , O P . 3 4 
G R A N A D O S : I N T E R M E Z Z O 
F A U R E : E L E G I E , O P . 2 4 
P O P P E R : E L F E N T A N Z , O P . 3 9 

R e c o r d e d o n J u l y 2 2 / 2 3 , 1976 i n T o k y o 

S t e p h e n ' K A T E S , c e l l o 
Shuku I W A S A K I , p i a n o 

A N N E R O S E S C H M I D T P L A Y S CHOPIN-2 

B A L L A D E S 
N O . 2 , O P . 3 8 / N 0 . 4 O P . 5 2 
B E R C E U S E , O P . 5 7 
E T U D E S 
O P . 2 5 - 7 / O P . 2 5 - 8 / O P . 2 5 - 1 2 
M A Z U R K A S 
N O . 1 3 , O P . 1 7 - 4 / N 0 . 1 9 , O P . 3 0 - 2 
N O . 2 1 , O P . 3 0 - 4 / N O . 3 2 , O P . 5 0 - 3 

R e c o r d e d o n N o v . 7 / 8 , 1976 i n T o k y o 

Annerose S C H M I D T , p i a n o 
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OX-7090 

OX-7091 

OX-7092 

0X-7093 

0X-7094 

0X-7095 

OX-7096 

0X-7097 

OX-7090-7097 



M U S I C F O R F L U T E A N D H A R P 

M O Z A R T : C O N C E R T O I N C M A J O R F O R 
F L U T E , H A R P A N D O R C H E S T R A , K V 2 9 9 
L E C L A I R : S O N A T A I N G M A J O R F O R 
F L U T E A N D H A R P 
C . P . E . B A C H : S O N A T A I N D M A J O R F O R 
F L U T E A N D H A R P 

R e c o r d e d o n F e b . 2 / 3 , 1977 i n T o k y o 

C h r i s t i a n L A R D E , f l u t e 
M a r i e - C l a i r e J A M E T , h a r p 
F u m i k i A S A Z U M A c o n d u c t i n g 
T O K I O A K A D E M I K E R E N S E M B L E 

T H E C E L E B R A T E D M U S I C O F G E R M A N 
B A R O Q U E 

B A C H : T R I O S O N A T A f o r F l u t e , O b o e a n d 
H a r p s i c h o r d 
H A N D E L : S O N A T A f o r C e l l o a n d 
H a r p s i c h o r d 
T E L E M A N N : T R I O S O N A T A f o r F l u t e , 
O b o e a n d H a r p s i c h o r d 
T E L E M A N N : S O N A T A f o r O b o e a n d 
H a r p s i c h o r d 
Q U A N T Z r T R I O S O N A T A f o r F l u t e , O b o e 
a n d H a r p s i c h o r d 

R e c o r d e d o n M a r . 1 6 / 1 7 , 1977 i n F r a n c e 

Q U A T U O R I N S T R U M E N T A L D E 
P A R I S 

S C H U M A N N : 

F R A U E N L I E B E U N D L E B E N , O P . 4 2 
L I E D E R K R E I S , O P . 3 9 

R e c o r d e d o n D e c . 1 0 / 1 1 , 1976 i n T o k y o 

V e r a S O U K U P O V A , a l t o 
Jan H O R A K , p i a n o 

T H R E E C E N T U R I E S O F R E C O R D E R M U S I C 

C A S T E L L O : S O N A T A F O R S O P R A N O 
R E C O R D E R A N D B A S S O C O N T I N U O 
T E L E M A N N : F A N T A S I E N O . 7 I N D M A J O R 
B A R S A N T I : S O N A T A I N F M A J O R 
H O T T E T E R R E : S U I T E N O . 4 I N D M A J O R 
V A N E Y C K : P A V A N E L A C H R Y M A E 
H A N D E L : S O N A T A I N B- f l a t M A J O R 

R e c o r d e d o n A u g . 3 & 5, 1976 i n C o p e n h a g e n 

E v a L E G E N E , r e c o r d e r 
K a r e n E N G L U N D , h a r p s i c h o r d 
Adelhe id G L A T T , v i o l a d a g a m b a 

B A C H : 
I N V E N T I O N S A N D S I N F O N I A S 

B W V 7 7 2 a / 8 0 1 

R e c o r d e d o n M a r . 2 1 , 1977 i n T o k y o 

Andras S C H I F F , p i a n o 

T C H A I K O V S K Y : 

C O N C E R T O I N D M A J O R F O R V I O L I N 
A N D O R C H E S T R A , O P . 3 5 
S E R E N A D E M E L A N C O L I Q U E 

R e c o r d e d o n J u n e 5 & 12, 1977 i n T o k y o 

Jean-Jacques K A N T O R O W , v i o l i n 
Akeo W A T A N A B E c o n d u c t i n g 
T H E T O K Y O M E T R O P O L I T A N 
S Y M P H O N Y O R C H E S T R A 

S V E T O S L A V O B R E T E N O V B U L G A R I A N 
C A P E L L A C H O I R L I V E IN J A P A N 

M O R F O V : D A M I A N T A N E C V O D I / B A B A 
M I N K O V C A 
H R I S T O V : E R G E N D I A D O / V T V O E T O 
C A R S T V O / R A T C H E N I T C A 
D I M I T R O V : C A F N A L O E D O K I C H E 
C H E S H M E D J I E V : N A S T A P V A N E N A 
N O S H T A 
P I P K O V : N A N I M I , N A N I D A M J A N C H O 
S V E S H T N I K O V : V T A M N A T A G O R A 
P O L T A V C E V : V E C H E P A D N A M A G L A 
D U N A E V S K I : L E T E T E G A L A B I 
N O V I K O V : E U Y X A E M 
R A C H M A N I N O V : I T A L I A N I C H E P O L K A 
R e c o r d e d o n M a y 19, 1977 i n J a p a n 

Georgy R O B E V c o n d u c t i n g 
S V E T O S L A V O B R E T E N O V 
B U L G A R I A N C A P E L L A C H O I R 
Stanka - M A R K O V A , - s o p r a n o 
Rumena B O B E V A , s o p r a n o 
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OX-7098 

OX-7099 

OX-7100 

OX-7101 

OX-7102 

OX-7103 

OX-7104 

OX-7098-7104 



B E E T H O V E N : 
S T R I N G Q U A R T E T S 

N O . l I N F M A J O R , O P . 18-1 
N O . 5 I N A M A J O R , O P . 1 8 - 5 

R e c o r d e d o n A p r . 6 / 7 , 12->14, 1977 i n P r a g u e 

S M E T A N A Q U A R T E T 

F R A N C E : 

S O N A T A I N A M A J O R F O R V I O L I N A N D 
P I A N O 

B R A H M S : 

S O N A T A N O . 3 I N D M I N O R F O R V I O L I N 
A N D P I A N O , O P . 108 

R e c o r d e d o n J u l y 7->9, 1976 i n T o k y o 

Rony R O G O F F , v i o l i n 
Samuel. S A N D E R S , piano 

B A C H : T H E SIX P A R T I T A S 

B W V 8 2 5 - 8 3 0 

R e c o r d e d o n A p r . 1 3 / 1 4 , 1977 i n T o k y o 

Y u j i T A K A H A S H I , p i a n o 

T H E O R G A N C O N C E R T A T H O L M E N S 
C H U R C H 

M A R T I N I : S O N A T A S U I F L A U T I I I I 
B O Y C E : V O L U N T A R Y I N D M A J O R 
T E L E M A N N : W I E S H O N L E U C H T E T D E R 
M O R G E N S T E R N 
P A C H E L B E L : C I A C O N A I N F M I N O R 
B A C H : F A N T A S I A A N D F U G U E I N C 
M I N O R , B W V 5 3 7 
B A C H : J E S U S , M E I N E Z U V E R S I C H T , 
B W V 7 2 8 
B A C H : H E R Z L I C H T U T M I C H 
V E R L A N G E N , B W V 7 2 7 

R e c o r d e d o n J u l y 15 & 18, 1976 i n C o p e n h a g e n 

Jorgen E r n s t - H A N S E N , organ 

J A N A C E K 

S I N F O N I E T T A 
T A R A S B U L B A 

R e c o r d e d o n A p r . 18 & 19, 1977 i n P r a g u e 

Zdenek K O S L E R c o n d u c t i n g 
C Z E C H P H I L H A R M O N I C 
O R C H E S T R A 

M O Z A R T : 
S O N A T A S F O R P I A N O A N D VIOLIN-3 

S O N A T A I N B-flat M A J O R , K V 4 5 4 
S O N A T A I N E- f l a t M A J O R , K V 4 8 1 . 

R e c o r d e d o n F e b . 2 1 / 2 2 , 1977 i n F r a n c e 

A l a i n P L A N E S , p i a n o 
Jean-Jacques K A N T O R O W , v i o l i n 

R O M A N T I C P A G E S F O R F L U T E A N D H A R P 

D O N I Z E T T I : S O N A T A I N G M I N O R 
D O P P L E R : C A S I L D A - F A N T A S Y 
S P O H R : S O N A T A I N E- f l a t M A J O R , O P . 1 1 4 
R O S S I N I : A N D A N T E C O N V A R I A Z I O N I 

R e c o r d e d o n M a y 2 9 / 3 0 , 1977 i n T o k y o 

Andras A D O R J A N , f l u t e 
Ayako S H I N O Z A K I , h a r p 

V I L L A - L O B O S : M U S I C F O R P I A N O 

P R O L E D O B E B E S U I T E N O . l " A ' f a m i l i a d o 
B e b e » (1918) 
V A L S A D A D O R (1932) 
R U D E P O E M A (1926) 
C H O R O S N O . 5 " A l m a B r a s i l e i r a " (1926) 

R e c o r d e d o n A p r . 11 & 21 , 1977 i n T o k y o 

A r t h u r M O R E I R A - L I M A , p i a n o 
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01-7105** 

OX-7108 

OX 7107-8 
(2 records set) 

OX-7109 

OX-7110** 

OX-7111 

OX-7112 

01-7113 

OX-7105-7113 



OX-7114-7123 
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O X - 7 1 1 4 * * 

OX-7116 

OX-7117 

OX-7118 

OX-7119 

QX-7120 

OX-7121 

OX-7122** 

OX-7123 

D V O R A K : 
P I A N O T R I O S 

N O . l I N B- f l a t M A J O R , O P . 2 1 
N O . 2 I N G M I N O R , O P . 2 6 

R e c o r d e d o n A p r . 2 5 - ^ 2 7 , 1977 i n P r a g u e 

S U K T R I O 

T O U R N E E E N E U R O P E C L A S S I Q U E 

M O Z A R T : A D A G I O A N D R O N D O , K V 6 1 7 
D ' A N D R I E U : L A L Y R E D ' O R P H E E 
Q U A N T Z : T R I O S O N A T A I N C M I N O R 
J . C . B A C H : Q U I N T E T I N D M A J O R , 
O P X X I I 
D ' A N D R I E U : L A P A S T O R A L E 
H A Y D N : T R I O I N C M A J O R , H O B I V / 1 

R e c o r d e d o n O c t . 7 / 8 , 1977 i n T o k y o 

E N S E M B L E B A R O Q U E D E P A R I S 

J . S . B A C H : 
T H R E E S O N A T A S F O R V I O L A D A G A M B A 
A N D H A R P S I C H O R D 

N O . l I N G M A J O R , B W V 1 0 2 7 
N O . 2 I N D M A J O R , B W V 1 0 2 8 
N O . 3 I N G M A J O R , B W V 1 0 2 9 
R e c o r d e d o n A u g . 18 & 20, 1976 i n M u n i c h 

Johannes F I N K , v i o l a d a g a m b a 
Huguette D R E Y F U S , 

h a r p s i c h o r d 

C H O P I N P I A N O R E C I T A L 

F A N T A I S I E - I M P R O M P T U 
S C H E R Z O N O . 2 
B A L L A D E N O . 3 
E T U D E S , O P . 1 0 , N o s . 3 a n d 12 
P R E L U D E S N o s . 1 5 a n d 24 
M A Z U R K A N o . 5 
N O C T U R N E S N o . 2 a n d N o . 2 0 

R e c o r d e d o n A p r . 7 / 8 , 1977 i n T o k y o 

A r t h u r M O R E I R A - L I M A , p i a n o 

S C H U M A N N : 

K R E I S L E R I A N A , O p . 1 6 
W A L D S Z E N E N , O P . 8 2 

R e c o r d e d o n M a r . 1 0 / 1 1 , 1976 i n T o k y o 

Y u j i T A K A H A S H I , p i a n o 

G R I E G : 

H O L B E R G S U I T E , O p . 4 0 
B R I T T E N 
S I M P L E S Y M P H O N Y 
B A R B E R 
A D A G I O F O R S T R I N G S , O p . l l 
R e c o r d e d o n J u l y 1 6 / 1 7 , 1977 i n T o k y o 

B A R O Q U E S T R I N G S Z U R I C H 

M E N D E L S S O H N : 
SONGS W I T H O U T W O R D S 

A C o l l e c t i o n f r o m O p . 1 9 , 30, 38, 53 , 62, 67 

R e c o r d e d o n N o v . 20 , 1977 i n T o k y o 

John O ' C O N O R , p i a n o 

T H E C O M P L E T E P I A N O T R I O S 
D V O R A K : 

P I A N O T R I O N o . 3 I N F M I N O R , O p . 6 5 

R e c o r d e d o n M a y 2 / 3 , 1977 i n P r a g u e 

S U K T R I O 

S C H U M A N N : 
M U S I C F O R P I A N O 

P A P I L L O N S , O p . 2 
A R A B E S K E I N C M A J O R , O p . 1 8 
H U M O R E S K E I N B - F L A T M A J O R , O p . 2 0 

R e c o r d e d o n M a r . 1 4 / 1 5 , 1977 i n T o k y o 

Andras S C H I F F , p i a n o 
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J A P A N E S E F A V O U R I T E M E L O D I E S O N 
B A R O Q U E 

( S P R I N G ) 
H A N A ; S A K U R A S A K U R A ; H A R U G A K I T A 
( S U M M E R ) 
W A R E W A U M I N O K O ; A M E ; U M I 
( A U T U M N ) 
S A T O N O A K I ; K O J O N O T S U K I ; C H I I S A I 
A K I M I T S U K E T A 
( W I N T E R ) 
P E C H I K A ; Y U K I N O F U R U M A C H I O ; 
H A R U Y O K O I 

R e c o r d e d o n F e b . 7, 1978 i n T o k y o 

Masaaki H A Y A K A W A c o n d u c t i n g 
T H E V I V A L D I E N S E M B L E , 

T O K Y O 
T r a n s c r i p t i o n b y M a s a k i 
H A Y A K A W A 

T H E B E A T L E S C O N C E R T O 
for piano and orchestra 

F O O L O N T H E H I L L 
M I C H E L L E 
H E Y J U D E 
T H E L O N G A N D W I N D I N G R O A D 
Y E S T E R D A Y 
A N D I L O V E H E R 
L E T I T B E 

R e c o r d o n M a r . 2 7 / 2 8 , 1978 i n T o k y o 

R i c h a r d D E E R I N G , p i a n o 
Kentaro H A N E D A , c o n d u c t i n g 
T O K Y O C H A M B E R O R C H E S T R A 

T E L E M A N N C H A M B E R W O R K S - 1 

T R I O I N C M I N O R 
S O N A T A I N G M A J O R 
Q U A R T E T I N G M I N O R 
Q U A R T E T I N G M A J O R 
S O N A T A I N B M I N O R 
T R I O I N A M A J O R 

R e c o r d e d o n J u l y 2 8 / 2 9 , 1976 i n C o p e n h a g e n 

Jorgen E r n s t H A N S E N , 
h a r p s i c h o r d 

M e m b e r s o f " S O C I E T A S M U S I C A " 

T E L E M A N N C H A M B E R W O R K S - 2 

T R I O I N G M I N O R 
" C O R E L I Z A N T E S V " 
C O N C E R T O I N C M A J O R 
T R I O I N D M A J O R 
S O N A T A I N G M I N O R 
S O N A T A P O L O N E S E I N C M A J O R 

R e c o r d e d o n J u l y 3 0 / 3 1 , 1976 i n C o p e n h a g e n 

Jorgen E r n s t H A N S E N , 
h a r p s i c h o r d 

M e m b e r s o f " S O C I E T A S 
M U S I C A " 

T H E O R G A N C O N C E R T A T O U R S A V I O U R ' S 
C H U R C H 

S W E E L I N C K : F A N T A S I A " C R O M A T I C A " 
J . S . B A C H : P R E L U D E A N D F U G U E I N E 
M I N O R B W V 548 " W E D G E " 
L I S Z T : P R E L U D E A N D F U G U E O N T H E 
N A M E B - A - C - H , G 260 
F R A N K : C H O R A L N O . 2 i n B M I N O R 

R e c o r d e d o n M a r . 2 8 - * 3 0 , 1977 i n C o p e n h a g e n 

Charley O L S E N , o r g a n 

J O H N O'CONOR P L A Y S B E E T H O V E N 

N O . 1 7 I N D M I N O R , O P . 3 1 
N O . 2 " T E M P E S T » 
N O . 3 1 I N A - F L A T M A J O R , O P . 1 1 0 

R e c o r d e d o n N o v . 6 / 7 , 1977 i n T o k y o 

John O ' C O N O R , p i a n o 

N I C O L E T P L A Y S J.S. B A C H F L U T E S O N A T A S 

N O . l I N G M A J O R , B W V 5 2 5 
N O . 3 I N D M I N O R , B W V 5 2 7 
I N G M A J O R B W V 1 0 3 8 
I N C M I N O R B W V 1 0 7 9 

R e c o r d e d o n A p r . 1 & 2, 1978 i n T o k y o 

Aure le N I C O R E T , f l u t e 
M i c h i o K O B A Y A S H I , h a r p s i c h o r d 

OX-7124 

OX-7125 

OX-7126 

OX-7127 

OX-7128 

OX-7129 

OX-7130 

OX-7124-7130 



OX-7131-7138 

- 16 -

OX-7131** 

OX-7132 

OX-7133 

OX-7134** 

OX-7135 

OX-7136 

OX-7137 

OX-7138* 

T W O S T R I N G S Q U A R T E T S 
B O R O D I N : 

S T R I N G Q U A R T E T O P . 2 I N D M A J O R 

P R O K O F I E V : 

S T R I N G Q U A R T E T N O . 2 I N F M A J O R , 
O P . 9 2 
R e c o r d e d o n N o v . 8->10, 1977 i n T o k y o 

P R A G U E S T R I N G Q U A R T E T 

W . A . M O Z A R T : 
F A N T A S I E S E T R O N D O S 

F A N T A S I E , K V . 4 7 5 
R O N D O , K V . 4 8 5 
F A N T A S I E K V . 3 9 7 
R O N D O K V . 5 1 1 
R e c o r d e d i n T o k y o i n .1974 

M a r i a Joao P I R E S , p i a n o 

" L I E B E S T R A U M E " 
The Most Beaut i ful Melodies for H a r p 

L I S Z T : L I E B E S T R A U M E 
J . S . B A C H : A V E M A R I A 
J . S . B A C H : B O U R R E E 
D E B U S S Y : L A F I L L E A U X C H E V E A U X 
D E L I N 
S A T I E : G Y M N O P E D I E S N O . l & 3 
F A U R E : B E R C E U S E , O P . 1 6 
D E B U S S Y : C L A I R D E L U N E 
F A U R E : S I C I L I E N N E , O P . 7 8 
J . S . B A C H : J E S U S B L E I B E T M E I N E 
F R E U D E 

R e c o r d e d o n J u n e 6 , 1 2 & J u l y 1,1978 i n T o k y o 

Ayako S H I N O Z A K I , h a r p 
E N S E M B L E L U N A I R E 

T H E C O M P L E T E P I A N O T R I O S 
D V O R A K : 

T R I O N O . 4 I N E M I N O R , O P . 9 0 " D U M K Y » 

S U K : 

E L E G Y F O R P I A N O T R I O , O P . 2 3 
R e c o r d e d o n M a y 11—>13, 1978 i n P r a g u e 

S U K T R I O 

J . H A Y D N : P I A N O S O N A T A S 

S O N A T A I N C M A J O R , H o b . X V I / 4 8 
S O N A T A I N C M I N O R , H o b . X V I / 2 0 
S O N A T A I N C M A J O R , H o b . X V I / 5 0 

R e c o r d e d o n M a y 2 9 / 3 0 , 1978 i n T o k y o 

Andras S C H I F F , p i a n o 

K A Z U O F U K U S H I M A (1930- ; W O R K S 
F O R F L U T E 

R E Q U I E M (1956) f o r flute S o l o 
E K A G R A (1957) f o r a l t o flute a n d p i a n o 
T H R E E P I E C E S F R O M " C H U - U » (1959) 
f o r flute a n d p i a n o 
M E I (1962) f o r flute s o l o 
K A D H A - K A R U N A V E R S I O N II (1962) f o r 
flute a n d p i a n o 

S H U N - S A N (1969-1977) f o r flute s o l o 

R e c o r d e d o n J u l y 1 1 / 1 2 , 1977 i n T o k y o 

Robert A I T K E N , flute 
Y u j i T A K A H A S H I , p i a n o 

T C H A I K O V S K Y : 

S Y M P H O N Y N o . 4 I N F M I N O R , O p . 3 6 

R e c o r d e d a t C h r i s t u s k i r c h e , E a s t B e r l i n o n 
J u n e 7, 8, 9 , 1 2 , 1 9 7 8 . 

K u r t S A N D E R L I N G , c o n d u c t i n g 
B E R L I N S Y M P H O N Y O R C H E S T R A 

T H E E A R L Y S T R I N G Q U A R T E T S 
B E E T H O V E N : 
S T R I N G Q U A R T E T N o . 3 I N D M A J O R , 0 P -
18 N o . 3 / S T R I N G Q U A R T E T N o . 6 I N B - F L A T 
M A J O R , O p . 1 8 N o . 6 
R e c o r d e d a t S u p a r p h o n D o m o v i n a S t u d i o , 
P r a g u e o n M a y 2 2 - 2 5 , 1978. 

S M E T A N A Q U A R T E T 
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P A N E N K A P L A Y S J A N A C E K A N D S M E T A N A 

I N T H E M I S T / T H E H O L Y V I R G I N O F 
F R Y D E K / S M E T A N A / P O L K A / T H E L A N C E R / 
O N T H E S E A S H O R E / A F A I R Y T A L E 

R e c o r d e d a t l i n o H a l l , T o k y o o n N o v e m b e r 
2 4 , 2 5 , 1 9 7 6 . 

Jan P A N E N K A , p i a n o 

J A N O S S T A R K E R : V I R T U O S O M U S I C F O R 
C E L L O 

H A N D E L — W E I N E R : S I C I L I E N E / P A G A N I N I : 
M O S E S F A N T A S I E / F A U R E : A P R E S U N 
U N R E V E / P O P P E R : H U N G A R I A N R H A P ­
S O D Y , O p . 6 8 / G R A N A D O S : I N T E R M E Z Z O 
F R O M T H E O P E R A " G O Y E S C A S " / F A L L A : 
D A N S E R I T U E L L E D U F E U / D E B U S S Y : L A 
F I L L A U X C H E V E U X D E L I N / R A V E L : 
P I E C E E N F O R M E D E H A B A N E R A / R O S S I N I -
T E D E S C O : F I G A R O F R O M " T H E B A R B E R 
O F S E V I L L E ' 

R e c o r d e d at N i p p o n C o l u m b i a ' s 1s t S t u d i o , 
T o k y o , o n J u n e 20, 1978. 

Janos S T A R K E R , c e l l o 
Shigeru N E R I K I , p i a n o 

S C H U B E R T : F O U R W O R K S F O R V I O L I N 
A N D P I A N O 

S O N A T A I N A M A J O R , O p . 162 ( D . 5 7 4 ) 
" D U O " / S O N A T I N E I N D M A J O R , O p . 1 3 7 — 
N o . 1 / S O N A T I N E I N A M I N O R , O p . 1 3 7 — 
N o . 2 / S O N A T I N E I N G M I N O R , O p . 1 3 7 — 
N o . 3 

R e c o r d e d a t I s h i b a s h i M e m o r i a l H a l l o n 
D e c e m b e r 1 0 , 1 1 , 1 9 7 7 . 

Bohslav M A T O U S E K , v i o l i n 
P e t r A D A M E C , p i a n o 

Y U J I T A K A H A S H I : 

I T A L I A N C O N C E R T O & F R E N C H O V E R T U R E 

J .S . B A C H : 
F R E N C H O V E R T U R E B W V . 8 3 1 / I T A L I A N 
C O N C E R T O B W V . 9 7 1 / F O U R D U E T B W V . 
8 0 2 / 8 0 5 

R e c o r d e d at N i p p o n C o l u m b i a ' s 1s t S t u d i o , 
T o k y o o n J u n e 22 , 2 3 , 1 9 7 8 . 

E d i t i o n : The Neue Bach Ausgabe 
Y u j i T A K A H A S H I , p i a n o 

F R A N C O I S C O U P E R I N : 
M E S S E P R O P R E P O U R L E S C O U V E N T S 

P i e r r e - Y v e s A S S E L I N a l e G r a n d e s O r g u e s 
de H o u d a n ( A l e x a n d r e C l i q u o t ) 

R e c o r d e d a t L ' E g l i s e s t . C h r i s t o p h e r , 
H o u d a n o n J u l y 1 0 , 1 1 & 12, '78. 

H a r r y G E R A E R T S , t e n o r 

W . A . M O Z A R T : 
S O N A T A S F O R P I A N O A N D V I O L I N , V O L . 4 

S o n a t a s i n C M a j o r , K V 2 9 6 & 306 S o n a t a i n 
D M a j o r , K V 3 0 6 

R e c o r d e d a t L ' E g l i s e N o t r e - D a m e d e s R o s e s , 
G r i s y , F r a n c e o n J u l y 3, 4, 5 , 6 & 7, 7 8 . 

Jean-Jacques K A N T O R O W , v i o l i n 
A l a i n P L A N E S , p i a n o 

OX-7139** 

OX-7140 

OX-7141** 

OX-7142 

OX-7143 

OX-7144 



OX-7145—7152 

L E S C L A V E C I N I S T E S F R A N C A I S 

F . C o u p e r i n - L e s F a s t e s de l a G r a n d e e t 
A n c i e n n e M x n x s t x n d x s x / D ' A n g l e b e r t -
D e v x i e m e / L . C o u p e r i n - S u i t e e n d o M a j e u r / 
D u p h l y - L a de B e l o m b r e , L a F e l i x , L a l a n z a 

R e c o r d e d a t L ' E g l i s e N o t r e - D a m e d e s R o s e s , 
G r i s y o n F e b . 12 & 13, 7 7 . 

Y a n n i c k L e G A I L L A R D , c lavecin 
( W i l l i a m D o w d , P a r i s ) 

C L A S S I C S O N S C R E E N 

M a r c e l l o : A D A G I O / A l b i n o n i : A D A G I O / 
P a c h e l b e l : C A N O N A N D G I G U E / M o z a r t : 
A N D A N T E D I V E R T I M E N T O / B i z e t : L E S 
T O R E A D O R S / C h o p i n : N O C T U R N E / M o z a r t : 
A N D A N T I N O - C O N C E R T O / J . S . B a c h : L A R G O -
C O N C E R T O / B e e t h o v e n : M O L T O V I V A C E -
S y m p h o n y N o . 9 " C h o r a l " / B e e t h o v e n : 
A D A G I O C A N T A B I L E 

R e c o r d e d o n N o v . 2 & 4, 1978 i n J a p a n 

R O M A N T I C C E L L O M I N I A T U R E S 

S a i n t - S a e n s : L E C Y G N E / F a u r e : A P R E S 
U N R E V E , S I C I L I E N N E , E L E G I E / R a v e l : 
B E R C E U S E / B r u c h : K O L N I D O R E I / C a s a l s : 
C A N T D E L L O C E L L S / F a l l a : N A N A y J O T A / 
J . S . B a c h : E R B A R M E D I C H , M E I G O T T 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1s t s t u d i o o n 
O c t . 17 & D e c . 2 1 , 7 8 . 

M a r i F U J I W A R A , v i o l l i n c e l l o 
M i c h i k o O K A M O T O , p i a n o 

( S t e i n w a y ) 

S C A R L A T T I : 
14 S O N A T A S F O R H A R P S I C H O R D 

K 3 3 7 , 3 3 8 , 1 9 1 , 5 3 2 , 5 3 3 , 234, 2 0 3 , 4 7 7 , 534, 535, 

4 1 8 , 4 1 9 , 546, 547 

R e c o r d e d a t L ' E g l i s e N o t r e - D a m e d e s R o s e s , 
G r i s y - S u i s n e o n J u l y 1, 2 & 3, 7 8 . 

Huguette D R E Y F U S , h a r p s i c h o r d 
( H e n r i H e m s c h , P a r i s ) 

J.S. B a c h : 
I N V E N T I O N S A N D S I N F O N I A S 

R e c o r d e d a t L ' E g l i s e N o t r e - D a m e d e s R o s e s , 
J u n e 30, 1978. 

Huguette D R E Y F U S , h a r p s i c h o r d 
( H e m s c h , P a r i s ) 

S M E T A N A Q U A R T E T I N C O N C E R T - 1 

— R e c o r d e d l i v e a t t h e i r 1978 C o n c e r t s i n 
J a p a n — 
S C H U B E R T : S t r i n g Q u a r t e t N o . 1 4 I n D 
M i n o r , D . 8 1 0 " D E A T H A N D T H E M A I D E N " 
S C H U B E R T : S t r i n g Q u a r t e t No . lO I n E - F l a t 
M a j o r , O p . 1 2 5 N o . l , D . 8 7 A l l e g r o 

R e c o r d e d a t A i c h i B u n k a K o h d o , o n N o v e m ­
b e r 15, 1978 a n d a t G i f u S h i m i n K a i k a n o n 
N o b e m b e r 14, 1978. 

S M E T A N A Q U A R T E T 

S M E T A N A Q U A R T E T IN C O N C E R T 2 

— R e c o r d e d l i v e a t t h e i r 1978 c o n c e r t s i n 
J a p a n — 
D V O R A K : S t r i n g Q u a r t e t N o . 1 2 ( N o . 6 ) i n 
F M a j o r , O p . 9 6 " A M E R I C A N " / Q u i n t e t i n A 
M a j o r f o r P i a n o a n d S t r i n g Q u a r t e t , O p . 8 1 

R e c o r d e d a t G i f u S h i m i n k a i k a n , J a p a n , 
N e v e m b e r 14, 1978 a n d a t S h i n j u k u 
K o s e i n e n k i n K a i k a n , T o k y o , J a p a n , N o v e m b e r 
18, 1978 

S M E T A N A Q U A R T E T 
Josef H A R , p i a n o 

OX-7145 

OX-7146 

OX-7147 

OX-7149 

OX-7150 

OX-7151 

OX-7152 
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B I Z E T : 
L ' A R L E S I E N N E S U I T E / C A R M E N S U I T E 

R e c o r d e d a t Y o m i u r i N i p p o n S y m p h o n y 
O r c h e s t r a R e h e a r s a l H a l l , N o v e m b e r 2 / 4 , 1978. 

R a i n e r M I E D E L c o n d u c t i n g 
Y O M I U R I N I P P O N S Y M P H O N Y 
O R C H E S T R A 

T H E A R T I S T R Y O F B R U N O G I U R A N N A 

S H U B E R T S O N A T A I N A M I N O R F O R 
A R P E G G I O N E A N D P I A N O D 8 2 1 ( V i o l a - a n d -
P i a n o V e r s i o n ) 
V I E U X T E M P S S O N A T A I N B - F L A T M A J O R 
F O R V I O L A A N D P I A N O O p . 3 6 

R e c o r d e d a t A r a k a w a K u m i n K a i k a n , M a y 
11 /12 , 1978. 

Bruno G I U R A N N A , v i o l a 
Shuku I W A S A K I , p i a n o 

( S t e i n w a y ) 

D E B U S S Y / R A V E L 

D E B U S S Y : C L A I R D E L U N E / C H I L D R E N ' S 
C O R N E R 
R A V E L : M A M E R E L ' O Y E / P A V A N E P O U R 
U N E I N F A N T E D f i F U N T E 

R e c o r d e d a t I s h i b a s h i M e m o r i a l H a l l , T o k y o , 
J a n u a r y 9 / 1 0 , 1979 a n d A u g u s t 8 / 9 , 1978. 

K e i k o N O S A K A et E N S E M B L E D E 
L ' E C O L E D E K O T O A V E C V I N G T 
C O R D E S 

M O Z A R T : 

S y m p h o n y N o . 3 8 i n D M a j o r , K V 5 0 4 
" P R A G U E " / S y m p h o n y N o . 3 6 i n C M a j o r , K V 
425 " L I N Z " 

R e c o r d e d a t A r a k a w a K u m i n K a i k a n , T o k y o 
o n J a n u a r y 6, 1979. 

Otmar S U I T N E R , c o n d u c t i n g 
N H K S Y M P H O N Y O R C H E S T R A 

M E N D E L S S O H N : W O R K S F O R P I A N O 

R o n d n C a p r i c c i o s o I n E M a j o r , O p . l 4 / T h r e e 
F a n t a s i e s o r C a p r i c e s , O p . l 6 / F a n t a s y i n F -
S h a r p M i n o r , O p . 2 8 (" S c o t t i s h S o n a t a " ) / 
S c h e r z o a C a p r i c c i o i n F - S h a r p M i n o r 

R e c o r d e d at N i p p o n C o l u m b i a ' s 1st S t u d i o 
o n N o v e m b e r 6, 7 , 1 9 7 7 . 

John O ' C O N O R , p i a n o ( S t e i n w a y ) 

S C O T T J O P L I N : 
" B E T H E N A " a n d other Ragt ime M u s i c 
T h e E n t e r t a i n e r / T h e R a g t i m e D a n c e / T h e 
S y c a m o r e / T h e C h r y s a n t h e m u m * / K l i t e 
S y n c o p a t i o n s / B e t h e n a / O r i g i n a l R a g / T h e 
F a v o r i t e * / T h e S t r e n u o u s L i f e / M a p l e L e a f 
R a g 
R e c o r d e d o n J a n . 5, 1979 i n T o k y o 

Andras A D O R J A N , flute 
Masahiko S A T O H , p i a n o 
Iso-o F U K U I , b a s s * 

D I E K L A V I E R M U S I C D E R N E U E N W I E N E R 
S C H U L E 

S C H O E N B E R G : F u n f K l a v i e r a t u c k e , O p . 2 3 
S u i t e f u r K l a v i r e , O p . 2 5 
D r e i K l a v i e r s t u c k e , O p . l l 
S e c h s K l e i n e K l a v i e r s t u k e , 
O p . 1 9 
K l a v i e r s t u c k , O p . 3 3 a/b 

W E B E R N : V a r i a t i o n e n , O p . 2 7 
K i n d e r s t u c k 
K l a v i e r s t u c k , O p . p o s t 
S o n a t e n s a t z ( R o n d o ) f u r K l a v i e r 
S a t e f u r K l a v i e r 

B E R G : S o n a t e f u r K l a v i e r , O p . l 
S C H O E N B E R G : F r u h e K l a v i e r s t u c k e ( E r s t e 
A u f n a h m e ) T h r e e P i e c e s S e c h s S t u k e f u r 
K l a v i e r z u v i e r H a n d e n 

R e c o r d e d a t A r a k a w a P u b l i c H a l l , T o k y o , & 
N i p p o n C o l u m b i a N o . l S t u d i o i n 1977 

Y u j i T A K A H A S H I , k l a v i e r 
( S t e i n w a y ) 

R y u i c h i S A K A M O T O , 2es k l a v i e r 

OX-7153 

OX-7154 

OX-7155 

OX-7156 

OX-7157 

OX-7158 

OX-7159-60 
(2 records set) 



M U S I C F O R W I N D 

R E I C H A : W i n d Q u i n t e t i n E - F l a t M a j o r , O p . 
88, N o . 2 
R O S S I N I : W i n d Q u a r t e t N o . 6 i n F M a j o r 
D A N Z I : W i n d Q u i n t e t i n G M i n o r , O p . 5 6 , N o . 2 
V I V A L D I : S o n a t a i n G M i n o r f o r F l u t e , 
O b o e a n d F a g o t 

R e c o r d e d a t N o t r e - D a m e d e s R o s e s , G r i s y , 
F r a n c e o n M a r c h 6 , 7 , 1 9 7 7 . 

T A F F A N E L W I N D Q U I N T E T 

F L O R L L E G E D E L A M U S I Q U E P O U R F L U T E 

F A U R E : S i c i l i e n n e , O p . 7 8 / G L U C K : S c e c e 
d e s C h a m p s - E l y s e e s de " O r p h e e " / D E B U S S Y : 
L a F i l l e A u x C h e v e u x D e L i n / R A V E L : 
P a v a n e P o u r U n e I n f a n t e D e f u n t e / B I Z E T : 
M e n u e t de S u i t e N o . 2 " L ' A r l e s i e n n e " / 
D E B U S S Y : S y r i n x / F A U R E : F a n t a s i e , O p . 7 9 / 
F A U R E : B e r c e u s e , O p . l 6 / R A V E L : P i e c e 
E n F o r m e D e H a b a n e r a / H O N E G G E R : D a n s e 
de l a C h e v r e / G E N I N : C a r n a v a l de V e n i s e , 
O p . 1 4 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1s t S t u d i o o n 
S e p t e m b e r 22 , 2 3 , 1 9 7 8 . 

Maxence L A R R I E U , flute 
Toshiko K I R Y U , p i a n o 

S C H U M A N N : 
T W O S O N A T A S F O R V I O L I N A N D P I A N O 

S o n a t a N o . l i n A M i n o r f o r v i o l i n a n d p i a n o , 
O p . l 0 5 / S o n a t a N o . 2 i n D M i n o r f o r V i o l i n a n d 
P i a n o , O p . 1 2 1 

R e c o r d e d a t L ' E g l i s e N o t r e - D a m e des R o s e s , 
G r i s y - s u i s n e o n F e b r u a r y 2 3 , 2 4 , 1 9 7 7 . 

Jean-Jacques K A N T O R O W , v i o l i n 
A l a i n P L A N E S , p i a n o 

V L A D I M I R M I K U L K A G U I T A R R E C I T A L 

T E R Z I : N e v i c a t a P a s t o r a l e , O p . 2 9 / R A K : 
V a r i a c e N a T e m a J a r o m i r a K l e m p i r e / 
T O R R O B A : B u r g a l e s a / T O R R O B A : N o c -
t u r n o / B A R R I O S : L a C a t e d r a l / K O S H K I N : 
A n d a n t e Q u a s i P a s s a c a g l i a E T o c c a t a / 
R O D R I G O : S a r a b a n d e L o i n t a i n e / B R O U W E R : 
E l o g i o de l a D a n z a / V I L L A - L O B O S : E t u d e 
N o . 7 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1st S t u d i o o n 
A p r i l 2 , 4, 6 , 1 9 7 9 . 

V l a d i m i r M I K U L K A , g u i t a r 

D E L A P E R I O D E H U M O R I S T I Q U E D ' E R I K 
S A T I E 

R e c o r d e d a t N i p p o n C o l u m b i a N o . l S t u d i o , 
T o k y o , M a r . 12 & 13, 7 9 . 

Y u j i T A K A H A S H I , p i a n o 
( S t e i n w a y ) 

K e i k o M I Z U N O , v i o l i n 

J . S . B A C H : O R G E L B U C H L E I N 

R e c o r d e d o n M a r . 23->27, 1977 i n C o p e n h a g e n 

J o r g u n E R N S T H A N S E N a t t h e 
o r g a n o f H o l m e n s C h u r c h , 
C o p e n h a g e n , o n M a r . 23, 1977 

B E E T H O V E N : 

S t r i n g Q u a r t e r N o . 7 i n F M a j o r , O p . 5 9 , N o . l 

" R a s u m o v s k y N o . l " 

R e c o r d e d a t S u p r a p h o n D o m o v i n a S t u d i o , 
P r a g u e o n 29, 30 & 3 1 , 1 9 7 8 . 

S M E T A N A Q U A R T E T ( J i r i N o v a k , 
L u b o m i r K o s t e c k y , v i o l i n s 
M i l a n S k a m p a , v i o l a , 
A n t o n i n K o h o u t , v i o l o n c e l l o ) 

2 0 — 

OX-7161 

OX-7162 

OX-7163 

OX-7164 

OX-7165 

OX-7166-7 
(2 records set) 

OX-7168 

OX-7161-7188 
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OX-7169 

OX-7170 

OX-7171 

OX-7172 

OX-7173 

OX-7174 

OX-7175 

W . A . M O Z A R T : S O N A T A S F O R P I A N O A N D 
V I O L I N V O L . 5 

S o n a t a i n E M i n o r , K V 3 0 4 ( 3 0 0 c ) / S o n a t a i n G 
M a j o r , K V 3 0 1 ( 2 9 3 a ) / S o n a t a i n G M a j o r , K V 
379 ( 3 7 3 a ) / A n d a n t e a n d A l l e g r e t t o i n C M a i o r , 
K V 4 0 4 ( 3 8 5 d ) 

R e c o r d e d o n D e c . 11 & .14, 1975 i n F r a n c e 

Jean-Jacques K A N T O R O W , v i o l i n 
A l a i n P L A N E S , p i a n o 

A N N E R O S E S C H M I D T P L A Y S C H O P I N , V O L . 3 

F a n t a i s i e i n F M i n o r , O p . 4 9 / P o l o n a i s e -
F a n t a i s i e i n A - F l a t M a j o r , O p . 6 1 / P o l o n a i s e i n 
F - S h a r p M i n o r , O p . 4 4 / N o c t u m e i n B M a j o r , 
Op .62 , N o . l / N o c t u r n e i n E M a j o r , O p . 6 2 , N o . 2 

R e c o r d e d at N i p p o n C o l u m b i a N o . l S t u d i o , 
T o k y o , N o v . 21 & 22 , 1976. 

Annerose S C H M I D T , p i a n o 
(Steinway) 

J A N O S S T A R K E R P L A Y S C A S S A D O , 
S C H U B E R T , C H O P I N 

G A S P A R C A S S A D O : S u i t e p e r v i o l o n c e l l o 
s o l l o 
S C H U B E R T : S o n a t i n e i n D M a j o r O p . 1 3 7 , 
N o . l ( D 3 8 4 ) f o r v i o l o n c e l l o a n d p i a n o 
C H O P I N : S o n a t a i n G M i n o r f o r v i o l o n c e l l o 
a n d p i a n o , O p . 6 5 

R e c o r d e d a t N i p p o n C o l u m b i a N o . l S t u d i o o n 
J u n e 20 & 2 4 , 1 9 7 8 . 

Janos S T A R K E R , v i o l o n c e l l o 
Shigeo N E R I K I , p i a n o 

F L O R I L E G E D E L A M U S I Q U E B A R O Q U E 
I T A L I E N N E 

V I V A L D I : S o n a t a N o . 1 2 E n R e M i n e u r 
" F o l i a " / B O C C H E R I N I : S o n a t a E n L a M a j e u r 
P o u r V i o l o n c e l l o E t C l a v e c i n / d a l F A B A C O : 
S o n a t a E n l a M a j e u r P o u r F l u t e , H a u t b o i s E t 
B a s s o C o n t i n u o , O p . 3 , N o . 1 2 / F R E S C O B A L D I : 
C a n z o n i a d u e c a n t i / L O T T I : S o n a t a E n 
S o l M a j e u r P o u r F l u t e , V i o l o n c e l l e E t C l a v e c i n 

R e c o r d e d a t L ' E g l i s e N o t r e - D a m a d e s R o s e s , 
G r i s y - s u i s n e , F r a n c e o n J u l y 9-11,1 .975. 

Q U A T U O R I N S T R E M E N T A R E D E 
P A R I S 

J .P. S W E E L I N C K : T H E O R G A N W O R K S 

M e i n J u n g e s L e b e n H a t E i n E n d ' / T o c c a t a e x 
C / E c h o F a n t a s i a e x C / P r a e l u d i u m i n F / A l l e i n 
G o t t i n D e r H o h S e i E H R / E c h o F a n t a s i a e x 
A / H e x a c h o r d F a n t a s i a / B a l l o D e l G r a n d u c a 

R e c o r d e d at S t . J a n s k e r t , S c h i e d a m , 
N e t h e r l a n d s o n J u n e 2 3 - 2 4 , 1978. 

J A C Q U E S V A N O O R T M E R S S E N , 
a t t h e O r g a n o f G r o t e o f S 
J a n s k e r k , S c h i e d a m ( H e i j n d r i c k 
N e i j e n h o f f 1 5 5 3 — A . D . F l e n t r o p 
1975) 

A N T O N I O V I V A L D I : 
T H E F O U R S E A S O N S 

R e c o r d e d a t I s h i b a s h i M e m o r i a l H a l l , T o k y o 
o n A p r . 1 4 / 1 5 , 1979. 

Gunars L A R S E N S , v i o l i n 
F E S T I V A L S T R I N G S L U C E R N E 
D i r e c t i o n : R u d o l f B a u m g a r t n e r 

J . C . B A C H : 
T H R E E C O N C E R T O S F O R H A R P S I C H O R D 
A N D S T R I N G S 

C o n c e r t o i n G M a j o r / C o n c e r t o i n A M a j o r / 
C o n c e r t o i n F M i n o r 

R e c o r d e d T O K Y O S O L I S T E N at C o l u m b i a 
G r a n d S t u d i o o n A p r . 29 & 30, 1978. 

Huguette D R E Y F U S , h a r p s i c h o r d 
( W i l l i a m D o w d , P a r i s 1977 a f t e r 
J . H . H e m s c h , P a r i s 1761) 



OX-7176-7180 
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OX-7176 

OX-7177 

OX-7178** 

OX-7179 

01 - 7180 

• 

W . A . M O Z A R T S O N A T A S F O R P I A N O A N D 
V I O L I N V O L : 6 

S o n a t a i n E - F l a t M a j o r , K V 3 0 2 (293b) 
S o n a t a i n A M a j o r , K V 3 0 5 ( 2 9 3 d ) 
S o n a t a i n F M a j o r , K V 5 4 7 

R e c o r d e d a t L ' E g l i s e N o t r e - D a m e d e s R o s e s , 
F r a n c e o n J u l y 7 / 9 , 1978. 

Jean-Jacques K A N T O R O W , v i o l i n 
A l a i n P L A N E S , p i a n o 

T H E F L O W E R S O F P I A N O M U S I C 

B e e t h o v e n : F O R E L I S E / S c h u b e r t : M O M E N T 
M U S I C A L N O . 3 I N F M I N O R , O P . 9 4 , N O . 3 / 
D e b u s s y : C L A I R D E L I N E / S c h u m a n n : 
T R A U M E R E I , O P . 1 5 , N 0 . 7 / S c h u m a n n : 
R O M A N C E , O P . 2 8 , N 0 . 2 / H a n d e l : T H E 
H A R M O N I O U S B L A C K S M I T H / C h o p i n : N O C ­
T U R N E N O . 2 I N E - F L A T M A J O R , O P . 9 , N O . 2 / 
C h o p i n : N O C T U R N E N O . 1 9 I N E M I N O R , 
O P . 7 2 , N O . l / S i b e l i u s : R O M A N C E , O P . 2 4 , 
N 0 . 9 / M o z a r t : T U R K I S H M A R C H / M o z a r t : 
F A N T A S I A I N D M I N O R , K V 3 9 7 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1s t S t u d i o 
O n J u l y 7 / 1 0 , 1 9 7 9 . 

John O ' C O N O R , p i a n o ( S t e i n w a y ) 

B E E T H O V E N ! 

S T R I N G Q U A R T E T N O . 8 I N E M I N O R , O P . 
59, N O . 2 

" R A S U M O V S K Y NO.2 " 

R e d o r d e d a t D v o r a k H a l l ( H o u s e o f A r t i s t ) 
o n A u g . 8, 9 , 1 2 & 1 3 , 1 9 7 9 . 

S M E T A N A Q U A R T E T 
J i r i Novak, L u b o m i r Kostecky, 

v i o l i n 
M i l a n Skampa, v i o l a 
A n t o n i n Kohout , v i o l o n c e l l o 

E R I K S A T I E : 
P I E C E S P O U R P I A N O A Q U A T R E M A I N S 

(A) P A R D E * 
— b a l l e t r e a l i s t e e n u n t a b l e a u 
C I N E M A * * 
— E n t r ' a c t e s y m p h n i q u e d e " R E L A C H E " 

(B) T R O I S M O R C E A U X E N F O R M E D E 
P O I R E ( 1 9 0 3 ) * * * 
A P E R C U S D E S A G R E A B L E S (1908-1912)**** 
L A B E L L E E X C E N T R I Q U E * * * * * 
— F a n t a i s i e s e r i e u s e 

R e c o r d e d at A r a k a w a K u m i n - K a i k a n , T o k y o 
o n N o v . 13 & 1 4 , 1 9 7 9 . 

Y u j i T A K A H A S H I , 
p i a n o p r ima** ) ***> 

s e c o n d a * ) * * * * 5 * * * * * 5 

A l a i n P L A N E S , 
p i a n o p r i m a * ^ * * * * 5 * * * * * 5 

s e c o n d a * ^ * * * ) 

W . A . M O Z A R T : 
T H E C O M P L E T E W O R K S F O R F L U T E & 
O R C H E S T R A IN T W O V O L U M E S V O L . 1 

C o n c e r t o N o . l i n G M a j o r f o r F l u t e & 
O r c h e s t r a K V 3 1 3 
C o n c e r t o N o . 2 i n D M a j o r f o r F l u t e & 
O r c h e s t r a K V 3 1 4 
A n d a n t e i n C M a j o r f o r F l u t e & O r c h e s t r a 
K V 3 1 5 

R e c o r d e d a t H o c h s c h u l e f u r M u s i k , M u n c h e n 
o n A u g u s t 20, 2 1 , 1 9 7 9 . 

Andras A D O R J A N , flute 
Hans S T A D L M A I R c o n d u c t i n g 
M U N C H E N E R 

K A M M E R O R C H E S T E R 
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W . A . M O Z A R T : 
T H E C O M P L E T E W O R K S F O R F L U T E & 
O R C H E S T R A IN T W O V O L U M E S V O L . 2 

C o n c e r t o i n C M a j o r f o r F l u t e , H a r p & 
O r c h e s t r a K V 2 9 9 
C o n c e r t o n e i n C M a j o r f o r f l u t e , V i o l i n , O b o e , 
V i o l o n c e l l o & O r c h e s t r a K V 1 9 0 
R o n d o i n D M a j o r f o r F l u t e & O r c h e s t r a K V 
A n h . 1 8 4 

R e c o r d e d at H o c h s c h u l e f u r M u s i k , M u n c h e n 
o n A u g u s t 22 , 2 3 , 1 9 7 9 . 

Andras A D O R J A N , fllute 
Susanna M I L D O N I A N , h a r p 
Jean-Jacques K A N T O R O W , v i o l i n 
Diethe lm J O N A S , o b o e 
E m m e r i c h B U N E M A N N , v i o l o n c e l l o 
Hans S T A D L M A I R c o n d u c t i n g 
M U N C H E N E R 

K A M M E R O R C H E S T E R 

J .S. B A C H : T H R E E K E Y B O R D C O N C E R T O S 

C o n c e r t o i n D M i n o r , B W V 1 0 5 2 
C o n c e r t o i n A M a j o r , B W V 1 0 5 5 
C o n c e r t o i n F M i n o r , B W V 1 0 5 6 

R e c o r d e d a t H e n r y W o o d H a l l , L o n d o n o n 
A u g u s t 2 9 , 3 0 , 1 9 7 9 . 

Andras S C H I F F , p i a n o ( S t e i n w a y ) 
G e o r g e M A L C O L M c o n d u c t i n g 
E N G L I S H C H A M B E R O R C H E S T R A 

T C H A I K O V S K Y : 
S Y M P H O N Y NO.6 I N B M I N O R , OP.74 
" P A T H E T I Q U E " 

R e c o r d e d a t C h r i s t u s k i r c h e , B e r l i n D D R o n 
S e p t . 1 9 - 2 2 , 1979. 

K u r t S A N D E R L I N G c o n d u c t i n g 
B E R L I N S Y M P H O N Y O R C H E S T R A 

D I E G R O S S E S I L B E R M A N N O R G E L D E S 
D O M E S Z U F R E I B E R G / J . S. B A C H 

T o c c a t a C o n F u g a d - m o l l , B W V 565 
S E C H S C H O R A L E V O N V E R S C H I E D E N E R 
A R T . . . ( S c h u b l e r ) 
P r a e l u d i u m E t F u g a g - m o l l , B W V 535 
T r i o c - m o l l , B W V 585 
F a n t a s i a G - d u r , B W V 570 
T r i o G - d u r , B W V 586 
P r a e l u d i u m E t F u g a C - d u r , B W V 545 
F u g a g - m o l l , B W V 578 

R e c o r d e d o n O c t . l - > 5 , 1 9 7 9 . 
K o p r o d u k t i o n m i t V E B D e u t s c h e S c h a l l p l a t t e n 
D D R / B e r l i n 

Hans O T T O , o r g e l 
( d i e g r o s s e s i l b e r m a n n o r g e l d e s 
D o m e s z u F r e i b e r g ) 

OX-7181 

OX-7182 

OX-7183 

OX-7184 



H E I N Z H O L L I G E R : 
C H A M B E R M U S I C F O R O B O E A N D S T R I N G S 

W . A . M o z a r t : A d a g i o In C M a j o r F o r 
E n g l i s h H o r n , V i o l i n , V i o l a and Violoncel lo , 
K V 580 a 
J 0 M . H a y d n : Divert imento in C M a j o r F o r 
Oboe, V i o l a , and Contrabass , P. 98 
J . C . B a c h : Quartet In B-Flat M a j o r F o r 
Oboe, V i o l i n , V i o l a and Vio lonce l lo 
J . M . H a y d n : Quartet In C M a j o r F o r 
E n g l i s h H o r n , V i o l i n , Violoncel lo and 
Contrabass , P. 115 

Recorded at N i p p o n Columbia No. 1 studio 
on Nov . 2 8 / 2 9 , 1979. 

H e i n z H O L L I G E R , E n g l i s h h o r n 
and oboe 
Antonio S A L V A T O R E , v io l in 
Massimo P A R I S , viola 
V i t o P A T E R N O S T E R , violoncello 
L n c i o B U C C A R E L L A , Contrabass 

T S C H A I K O V S K Y : 
S Y M P H O N Y NO. 5 IN E M I N O R , O P . 64 

Recorded at Chr i s tusk irche , B e r l i n D D R on 
Sept. 2 5 - 2 9 , 1979 
Coproduct ion with V E B Deutsche Schallplatten 

K u r t S A N D E R L I N G conduct ing 
B E R L I N S Y M P H O N Y 
O R C H E S T R A 

C L A U D E D E B U S S Y 

D e u x Arabesques 
Suite Bergamasque 

Chi ldren's C o r ner 

Recorded at A r a k a w a K u m i n K a i k a n , T o k y o 
on Nov. 6 - 8 , 1979. 

A l a i n P L A N E S , piano (Steinway) 

L . V . B E E T H O V E N 

S T R I N G Q U A R T E T N O . 9 I N C M A J O R , 
O p . 59 , No . 3 
" R A S O U M O V S K Y NO. 3 " 
S T R I N G Q U A R T E T N O . 10 I N E - F L A T 
M A J O R , O p . 74 
" H A R P " 

Recorded at D v o r a k H a l l , House of Ar t i s t s , 
Prague on Oct. 1 4 / 2 0 , 1979 . 

S M E T A N A Q U A R T E T 
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OX-7185 

OX-7188 

OX-7187 

OX-7188 

OX 7185-7188 



OX-7189—7196 
® 

R A C H M A N I N O F F : P I A N O M U S I C 

K r e i s l e r - R a c h m a n i n o f f : L i e b e s f r e u d 
K r e i s l e r - R a c h m a n i n o f f : L i e b e s l e i d 
E t u d e - T a b l e a u i n F - S h a r p M i n o r , O p . 39, N o . 3 
E t u d e - T a b l e a u i n E - F l a t M i n o r , O p . 39 , N o . 5 
E t u d e - T a b l e a u i n D - M a j o r , O p . 39 , N o . 9 
P r e l u d e i n C - S h a r p M i n o r , O p . 3, N o . 2 
P r e l u d e i n E - F l a t M a j o r , O p . 23 , N o . 6 
P r e l u d e i n C - M i n o r , O p . 23 , N o , 7 
P r e l u d e i n B - F l a t M i n o r , O p . 32 , N o . 2 
P r e l u d e i n G - M a j o r , O p . 32, N o . 5 
P r e l u d e i n B - M i n o r , O p . 32 , N o . 10 
P r e l u d e i n B - M a j o r , O p . 32 , N o . 11 
P r e l u d e i n G - S h a r p M i n o r , O p . 32 , N o . 12 

R e c o r d e d a t N i p p o n C o l u m b i a N o . 1 S t u d i o 
o n S e p t . 30, O c t . 1 & 2, 1978. 

Jeffrey S I E G E L , P i a n o ( S t e i n w a y ) 

S I B E L I U S : 
S Y M P H O N Y N O . 2 I N D M A J O R , O P . 43 

R e c o r d e d a t A r a k a w a K u m i n K a i k a n , T o k y o 
o n A p r . 8 & 9, 1980. 

Moshe A T Z M O N c o n d u c t i n g 
T H E T O K Y O M E T R O P O L I T A N 
S Y M P H O N Y O R C H E S T R A 

R O M A N T I C M E L E D I E S F O R C L A S S I C G U I T A R 

F o l k S o n g : R o m a n c e 
G r a n a d o s : D a n z a E s p a f i o l a N o . 5 
M a l a t s - T a r r e g a : S e r e n a t a E s p a f i o l a 
A l a r d - T a r r e g a : E s t u d i o B r i l l a n t e 
S o r : V a r i a t i o n s s u r F a i r , O p . 9 
T a r r e g a : R e c u e r d o s d e l a A l h a m b r a 
A l b e n i z : M a l l o r c a 
P o n c e : S c h e r z i n o M e x i c a n o 
V i l l a - L o b o s : C h o r o N o . 1 
B a r r i o s : Cfadro d a S a u d a d e 

R e c o r d e d a t N i i z a P u b l i c H a l l , S a i t a m a - p r e f . , 
J a p a n o n A p r . 16 & 17, 1980 . 

M a c h i k o K I K U C H I , g u i t a r 

S M E T A N A Q U A R T E T I N P R A G U E C O N C E R T 

L E O S J A N A C E K : S T R I N G Q U A R T E T N O . 1 
i n s p i r e d b y T o l s t o i ' s 
" K R E U T Z E R S O N A T A " 

S T R I N G Q U A R T E T N o . 2 
" I N T I M A T E P A G E S " 

R e c o r d e d l i v e a t t h e D v o r a k H a l l , P r a g u e 
o n O c t . 10, 1979 

S M E T A N A Q U A R T E T 

K A T S U Y A Y O K O Y A M A / S A N G A I - R I N T E N 

S A N G A I - R I N T E N / S E S S H I N / F U T A T S U - N O -
U T A / R I R I U R A / O N K U / M A K I R I / S O K K A N / 
K O D E N - S U G O M O R I / S A N A N / T A K I O T O S H I / 
S H I K A - N O - T O H N E / U K I G U M O / S A N Y A -
S U G A G A K I 

Katsuya Y O K O Y A M A , Y o s h i k a z u 
I W A M O T O , Tatsumi Y O S H I O K A , 
Tadashi T A J I M A , Kazush i 
M A T A M A , Teruo F U R U Y A , Ichiro 
S E K I , K u n i y o s h i S U G A W A R A , 
s h a k u h a c h i 
K i n s h i T S U R U Y A , b i w a & u t a 
Sumire Y O S H I W A R A , Toshio 
O G U R A , p e r c . 
Tadashi S A W A I , j u s h i c h i g e n - s o u 
Yimsho K O J I M A , s h o u m y o 

K A T S U Y A Y O K O Y A M A / S A N G A I - R I N T E N 

S A N G A I - R I N T E N / S E S S H I N / F U T A T S U - N O -
U T A / R I R I U R A / O N K U / M A K I R I / S O K K A N / 
K O D E N - S U G O M O R I / S A N A N / T A K I O T O S H I / 
S H I K A - N O - T O H N E / U K I G U M O / S A N Y A -
S U G A G A K I 

Katsuya Y O K O Y A M A , Y o s h i k a z u 
I W A M O T O , Tatsumi Y O S H I O K A , 
Tadashi T A J I M A , Kazush i 
M A T A M A , Teruo F U R U Y A , Ichiro 
S E K I , K u n i y o s h i S U G A W A R A , 
s h a k u h a c h i 
K i n s h i T S U R U Y A , b i w a & u t a 
Sumire Y O S H I W A R A , Toshio 
O G U R A , p e r c . 
Tadashi S A W A I , j u s h i c h i g e n - s o u 
Yimsho K O J I M A , s h o u m y o 

J . S. B A C H / T H R E E C O N C E R T O S F O R V I O L I N , 
S T R I N G O R C H E S T R A A N D C O N T I N U O 

C O N C E R T O I N A M I N O R , B W V 1 0 4 1 
C O N C E R T O I N D M I N Q R , B W V 1 0 4 3 
C O N C E R T O I N E M A J O R , B W V 1 0 4 2 

R e c o r d e d a t H o c h s c h u l e f u r M u s i k , M u n i c h 
o n A u g . 2 4 / 2 5 , 1979. 

Jean-Jacques K A N T O R O W , v i o l i n 
S i g r i d C E N A R I U , v i o l i n 
Hans S T A D L M A I R c o n d u c t i n g 
M U N C H E N E R K A M M E R 
O R C H E T E R 
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G. F . H A E N D E L : F O U R S O N A T A S F O R 
V I O L I N A N D H A R P S I C H O R D 

S O N A T A N O . l I N A M A J O R , O P . l , N O . 3 
S O N A T A N O . 3 I N F M A J O R , O P . 1, N O . 12 
S O N A T A N O . 4 I N D M A J O R , O P . 1, N O . 13 
S O N A T A N O . 6 I N E M A J O R , O P . l , N O . 15 

R e c o r d e d a t T h e G r a n g e de l a B e s n a r d i e r e 
o n J u n e 30 , J u l y 1/2, 1975 

J o s e f S U K , v i o l i n ( S t r a d i v a r i 
" T h e T a t e " 1710) 
Zuzana R U Z I C K O V A , h a r p s i c h o r d 
( G e o r g Z a h l ) 

C L A S S I C A L M U S I C F R O M F I L M S 

1. " K r a m e r vs K r a m e r " / V i v a l d i : A l l e g r o -
C o n c e r t o i n C M a j o r f o r M a n d o l i n 

2. "Anonimo Veneziano " / A . M a r c e l l o : 
A d a g i o - C o n c e r t o i n C M i n o r f o r O b o e 
a n d S t r i n g s 

3. " L a Maison De B o r i e s " / M o z a r t : A n d a n t e -
D i v e r t i m e n t o i n D M a j o r 

4. " Les Amants " / B r a h m s : A n d a n t e M a 
M o d e r a t o - S t r i n g S e x t e t N o . 1 i n B - F l a t 
M a j o r 

5. " Jeux Interdits " / A n o n y m o u s : R o m a n c e 
6. " The Tour i t ing Po int " / W i e n i a w s k i : 

L e g e n d e 
7. " Le P o n c e s " / A l b i n o n i A d a g i o i n G 

M i n o r f o r S t r i n g s a n d O r g a n 
8. " T r i s t a n a " / C h o p i n : E t u d e I n C M i n o r 

" R e v o l u t i o n a r y " ' 
9. " Gruppo D i F a m i g l i a In U n Interno " / 

M o z a r t : A d a g i o - S i n f o n i a C o n c e r t a n t e 
i n E - F l a t M a j o r 

10. " L e F e u Fo l l e t " / S a t i e : G n o s i e n n e N o . 1 
11. " LTnnocente " / C h o p i n : B e r c e u s e 

Masayuki K A W A G U C H I , m a n d o l i n 
/ T a k a s h i T S U N O D A , l u t e (1) 
" Societas Mus ica " Chamber 
Orchestra (2) 
Sofia Chamber Orchestra (3) 
Ensemble Instrumental " Mus ica 
Poet ica " (4) 
M a c h i k o K I K U C H I , g u i t a r (5) 
K e i k o M I Z U N O , v i o l i n / H a r u h i 
H A T A , p i a n o (6) 
" Societas Mus ica " Chamber 
Orchestra (7) 
Annerose S C H M I D T , p i a n o (8) 
G e r a r d J A R R Y , v i o l i n / S e r g e 
C O L L O T , v i o l a / J - F . P A I L L A R D 
C o n d u c t i n g O R C H E S T R E J - F . 
P A I L L A R D (9) 
Y u j i T A K A H A S H I , p i a n o (10) 
H a r u h i H A T A , p i a n o (11) 

A D A G I O S F O R L O V E R S 

1. A l b i n o n i : A d a g i o i n G M i n o r f o r S t r i n g s 
a n d O r g a n 

2 . M o z a r t : A d a g i o a n d R o n d o i n C M i n o r 
3 . P u r c e l l : C h a c o n n e i n G M i n o r f o r 4 

V o i c e s 
4 . V i v a l d i : L a r g o - C o n c e r t o i n F M i n o r 

" W i n t e r " 
5 . M o z a r t : A d a g i o a n d F u g u e i n C M i n o r 
6. A . M a r c e l l o : A d a g i o - C o n c e r t o i n C 

M i n o r f o r O b o e a n d S t r i n g s O r c h e s t r a 
7. P a c h e l b e l C a n o n f o r T h r e e V i o l i n s a n d 

C o n t i n u o 
8. B a r b e r : A d a g i o f o r S t r i n g s 

J o e r g e n E r n s t H A N S E N c o n d u c t ­
i n g " Societas Mus ica " Chamber 
O r c h e s t r a ( 1 , 3 , 6 , 7 ) 
E N S E M B L E B A R O Q U E D E P A R I S 
(2) 
R u d o l f B A U M G A R T N E R c o n d u c t ­
i n g F E S T I V A L S T R I N G S L U C E R N E 
(4) 
Ensemble Instrumental " Musica 
Poet ica " (5) 
Joergen S K Y T T E G A A R D , o b o e (6) 
B A R O Q U E S T R I N G S Z U R I C H (8) 

E N C O R E S W I T H F L O W E R I S H 

1. F a u r e : S i c i l i e n n e 
2. S c h u b e r t : M o m e n t M u s i c a l N o . 3 
3. F a u r e : B e r c e u s e 
4. S a i n t - S a e n s : T h e S w a n 
5. M o z a r t : R o n d o i n A M i n o r 
6. F a l l a : D a n s e R i t u e l l e D u F e u 
7. D e b u s s y : L a F i l l e A u x C h e v e a u x D e L i n 
8. F a u r e : A p r e s U n R e v e 
9. L i s z t : L i e b e s t r a u m e 

10. D e b u s s y : C l a i r e D e L u n e 
11. T a r r e g a R e c u e r d o s D e L a A l h a m b r a 
12. J o p l i n : B e t h e n a - A C o n c e r t W a l t s 
13. K r e i s l e r : L i e b e s l i e d 
14. C h o p i n : N o c t u r n e No .2 i n E - F l a t M a j o r 

Maxcence L A R R I E U , f l u t e / T o s h i k o 
K I R Y U , p i a n o (1,7) 
John O ' C O N O R , p i a n o (2,14) 
Jean-Jacques K A N T O R O W , v i o l i n / 
A l a i n P L A N E S , p i a n o (3) 
M a r i F U J I W A R A , c e l l o / M i c h i k o 
O K A M O T O , p i a n o (4, 8) 
Maria-Joao P I R E S , p i a n o (5) 
Janos S T A R K E R , c e l l o / S h i g e o 
N E R I K I , p i a n o (6) 
A y a k o S H I N O Z A K I , h a r p (9) 
A l a i n P L A N E S , p i a n o (10) 
M a c h i k o K I K U C H I , g u i t a r (ll) 
Andras A D O R J A N , flute/Machiko 
S A T O H , p i a n o (12) 
Gerard J A R R Y , v i o l i n / S h u k u 
I W A S A K I , p i a n o (13) 

OX-7197 

OX-7198* 

OX-7199 

OX-7200* 
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B A C H : L Y R I C A L T H E M E S 

1. A i r - S u i t e N o . 3 i n D M a j o r 
2. M e n n u e t i n G M a j o r " N o t e n b u c h d e r 

A . M . B a c h " 
3. L a r g o - C o n c e r t o f o r C l a v i e r i n F M i n o r 
4. P r e l u d e i n C M a j o r " D a s W o h l t e m -

p e r i e r t e K l a v i e r I " 
5. C h o r a l : V o r d e i n e n T h r o n t r e t ' i c h 
6. C h o r a l : J e s u s b ' l e i b e t m e i n e F r e u d e 
7. R i c e r c a r e i n 3 V o i c e s " M u s i c a l i s c h e s 

O p f e r " 
8. S i c i l i a n o - S o n a t a f o r F l u t e a n d H a r p s i ­

c h o r d i n E - F l a t M a j o r 
9. A n d a n t e - I t a l i a n C o n c e r t o i n F M a j o r 

10. C h o r a l : W a c h e t a u f , r u f t u n s d i e 
S t i m m e 

11. S i n f o n i a i n F M i n o r 
12. A r i a : E r b a r m e d i c h , m e i n G o t t - " M a t -

t h a u s P a s s i o n " ' 
13. F u g a i n G M i n o r 
14. R i c e r c a r e i n 6 V o i c e s - " M u s i c a l i s c h e s 

O p f e r " 

Joergen E r n s t H A N S E N c o n d u c t ­
i n g " Societas Mus ica " 
Chamber Orchestra (1) 
Y u j i T A K A H A S H I , h a r p s i c h o r d 
(2,4) 
Y u j i T A K A H A S H I , p i a n o / T O K Y O 
B A C H P L A Y E R S (3) 
K n u d V A D , o r g a n (5,6) 
S o l i s t s o f O R C H E S T R E B E 
C H A M B R E D E J - F . P A I L L A R D / 
Maxence L A R R I E U , flute (7) 
Andras A D O R J A N , flute (8) 
Huguette D R E Y F U S , h a r p s i c h o r d 
(8,11) 
Y u j i T A K A H A S H I , p i a n o (9) 
Hans O T T O , o r g a n (LO) 
M a r i F U J I W A R A , v i o l o n c e l l o / 
M i c h i k o O K A M O T O , p i a n o (12) 
He lmut R I L L I N G , o r g a n (13) 
S o l i s t s o f O R C H E S T R E D E C H A M ­
B R E D E J - F * P A I L L A R D (14) 

B E E T H O V E N : S Y M P H O N Y NO.3 IN E - F L A T 
M A J O R , OP.55 " E R O I C A " 

R e c o r d e d o n J u l y 2 3 - 2 5 , 1980 a t C h r i s t u -
s k i r c h e , E a s t B e r l i n 

Otmar S U I T N E R c o n d u c t i n g 
S T A A T S K A P E L L E B E R L I N 
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B E E T H O V E N : 
S X M P H O N Y N0.9 I N D M I N O R , O P . 125 
" C H O R A L " 

R e c o r d e d L i v e a t T o k y o B u n k a K a i k a n o n 
D e c e m b e r 3, 1976 

Vaclav N E U M A N c o n d u c t i n g 
C Z E C H P H I L H A R M O N I C O R ­
C H E S T R A 
P R A G U E P H I L H A R M O N I C 
C H O I R 
J a l m i r a S M I C K O V A , s o p r a n o 
V e r a S O U K U P O V A , a l t o 
V i l e m P R I B Y L , t e n o r 
R i c h a r d N O V A K , b a r i t o n e 

T H E S P E C T A C U L E R C O N C E R T B Y F O U R 
F A M O U S O R G A N S 

B A C H : T O C C A T A A N D F U G U E I N D 
M I N O R , B W V 5 6 5 
B A C H : C H O R A L " W A C H E T A U F , R U F T 
U N S D I E S T I M M E " B W V 6 4 5 

P A C H E L B E L : C I A C O N A I N F M I N O R 
B O Y C E : V O L U N T A R Y I N D M A J O R 

B A C H : F U G U E I N G M I N O R " L I T T L E 
F U G U E " B W V 5 7 8 
A L B I N O N I : C O N C E R T O I N F M A J O R 
B A C H : C H O R A L " J E S U S B L E I B E T M E I N E 
F R E U D E " B W V 1 4 7 

L I S Z T : P R E L U D E A N D F U G U E 

Helmuth R I L L I N G , a t t h e O r g a n 
o f G e d a c h t n i s k i r c h e , S t u t t g a r t 

J o r g e n E r n s t H A N S E N , a t t h e 
O r g a n o f H o l m e n s C h u r c h , 
C o p e n h a g e n 

K n u d V A D , a t t h e O r g a n o f S o r o 
C h u r c h , D e n m a r k 

Char ley O L S E N , a t t h e O r g a n o f 
O u r S a v i o u r ' s C h u r c h , 
C o p e n h a g e n 

T H E B R I L L I A N T C O N C E R T F O R 
F A M O U S C H A M B E R M U S I C 

H A Y D N : 1s t M o v . f r o m S T R I N G 
Q U A R T E T I N D M A J O R , O P . 6 4 " L A R K " 
M O Z A R T : 1s t M o v . o f S T R I N G Q U A R T E T 
I N B - F L A T M A J O R , K V . 4 5 8 " H U N T » 
S C H U B E R T : 2 n d M o v . f r o m S T R I N G 
Q U A R T E T I N D M I N O R , D 8 1 0 " D E A T H 
A N D T H E M A I D E N " 
S C H U B E R T : N O T T U R N O I N E - F L A T 
M A J O R F O R P I A N O , V I O L I N A N D 
V I O L O N C E L L O O P . 1 4 8 
B O R O D I N : 3 r d M o v . f r o m S T R I N G 
Q U A R T E T I N D M A J O R 
M O Z A R T : 1s t M o v . f r o m S T R I N G 
Q U I N T E T I N G M I N O R , K V . 5 1 6 

B E R L I N S T R I N G Q U A R T E T 
S M E T A N A Q U A R T E T 
P R A G U E S T R I N G Q U A R T E T 
S U K T R I O 
J O S E F S U K , 1s t v i o l i n i n K V . 5 1 6 

T H E B R I L L I A N T C O N C E R T F O R P I A N O 
A N D H A R P S I C H O R D 

C H O P I N : E T U D E I N C M I N O R 
" R E V O L U T I O N A R Y » 
S C H U M A N N : P A P I L L O N S 
B E E T H O V E N : S O N A T A N O . 1 4 I N 
C - S H A R P M I N O R " M O O N L I G H T » 
M U S S O R G S K Y : f r o m P I C T U R E S A T A N 
E X H I B I T I O N 
X E N A K I S : H E R M A 
H A N D E L : T H E H A R M O N I O U S 
B L A C K S M I T H 
B A C H : C H R O M A T I C F A N T A S I E A N D 
F U G U E I N D M I N O R , B W V 9 0 3 

A r t h u r M O R E I R A - L I M A , p i a n o 
( S t e i n w a y ) 
Andras S C H I F F , p i a n o 
( S t e i n w a y ) 
J o h n O'CONOR, p i a n o 
( S t e i n w a y ) 
T a k a h i r o S O N O D A , p i a n o 
( B o l d w i n S D - 1 0 ) 
Y u j i T A K A H A S H I , p i a n o 
( S t e i n w a y ) 
Zuzana R U Z I C K O V A , 
h a r p s i c h o r d ( A m m e r ) 
Huguette D R E Y F U S , 
h a r p s i c h o r d ( S h i f t z e ) 

T H E B R I L L I A N T C O N C E R T F O R W I N D V I R T U O S O S 

S i c i l i a n a - S o n a t a i n E - F l a t M a j o r f o r F l u t e a n d H a r p s i c h o r d B W V 1 0 3 1 ( J . S . 
B a c h ) / A l l e g r o - S o n a t a i n G m a j o r f o r F l u t e a n d H a r p s i c h o r d O b b l i g a t o , 
B W V 1 0 3 8 ( J . S . B a c h ) / F a n t a s i e N o . 7 i n D m a j o r f o r F l u t e s o l o ( T e l e m a n n ) / 
A i r - " 11 P a s t o r F i d o " N o . l i n C m a j o r ( V i v a l d i ) / A l l e g r o U n P o c o - S o n a t a i n D 
m a j o r f o r F l u t e a n d H a r p ( C . P . E . B a c h ) / P a v a n e L a c h r y m a e t h e m e a n d 
v a r i a t i o n s I-II-III ( V a n E y c k ) / S o n a t a I n G M i n o r f o r O b o e a n d H a r p s i c h o r d O p . 
1, N o . 6 ( H a n d e l ) / P i r i f o r O b o e so lo -1971 ( I s a n g Y u n ) / A l l e g r o - S o n a t a i n F m i n o r 
f o r F a g o t t a n d H a r p s i c h o r d ( T e l e m a n n ) / W i n d Q u i n t e t i n G m i n o r O p . 5 6 , N o . 2 
( D a n z i ) 
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(2 records set) 

T H E B R I L L I A N T C O N C E R T F O R S T R I N G S 

T z i g a n e ( R a v e l ) / A f f e t u o s o ' — S o n a t a N o . 4 i n D m a j o r for V i o l i n a n d 
H a r p s i c h o r d , O p . l , N o . 1 3 ( H a n d e l ) / A l l e g r o M o d e r a t o - S o n a t a i n B - f l a t m a j o r f o r 
V i o l i n a n d P i a n o K V 3 7 8 ( M o z a r t ) C a p r i c e V i e n n o i s e , O p . 2 ( K r e i s l e r ) / A l l e g r o -
C o n c e r t o i n G m a j o r f o r V i o l a a n d S t r i n g s ( T e l e m a n n ) / V i v a c e - S o n a t a i n G 
m i n o r f o r V i o l a d a G a m b a a n d H a r p s i c h o r d , B W V 1 0 2 9 ( J . S . B a c h ) / H u n g a r i a n 
R h a p s o d y , O p . 6 8 ( P o p p e r ) / A l l e g r o M o d e r a t o - S e r e n a d e i n E m a j o r f o r S t r i n g 
O r c h e s t r a , O p . 2 2 ( D v o r a k ) / V a l s e - S e r e n a d e i n C m a j o r f o r S t r i n g O r c h e s t r a O p . 
48 ( T c h a i k o v s k y ) / A d a g i o F o r S t r i n g s , O p . l l ( B a r b e r ) 

S C H U B E R T : 
S Y M P H O N Y NO.9 I N C M A J O R 
" T H E G R E A T " (D.944) 

R e c o r d e d a t C h r i s t u s k i r c h e , D D R / B e r l i n , 
J u n e 1 1 / 1 3 , 1978 
C o p r o d u c e d w i t h V E B D e u t s c h e 
S c h a l l p l a t t e n D D R / B e r l i n 

Heinz Rogner c o n d u c t i n g 
B E R L I N R A D I O S Y M P H O N Y 
O R C H E S T R A 

01 -7214 
-21* 

(8 records 
boxed) 

0Q-7440 
_ 2 * * 

(3 records 
boxed) 

OQ-7443 
- § * * 

(3 records 
boxed) 

M O Z A R T : T H E C O M P L E T E P I A N O 
S O N A T A S , R O N D O S A N D F A N T A S I E S 

G r a n d P r i x d u D i s q u e A c a d e m i e d u D i s q u e 
F r a n c a i s , P a r i s 
P r i x E d i s o n d e l a C r i t i q u e 

M a r i a Joao P I R E S , p i a n o 

D V O R A K : T H E C O M P L E T E W O R K S F O R 
P I A N O , V I O L I N A N D V I O L I N -
C E L L O 

T r i o N o . 1 i n B - F l a t M a j o r , O p . 21 
T r i o N o . 2 i n G M i n o r , O p . 2 6 
T r i o N o . 3 i n F M i n o r , O p . 6 5 
T r i o N o . 4 i n E M i n o r , O p . 90 " D u m k y " 

R e c o r d e d a t S u p r a p h o n D o m o v i n a S t u d i o , 
P r a h a 

S U K T R I O 

M O Z A R T % 
T H E SIX H A Y D N Q U A R T E T S 

N O . 1 4 I N G M A J O R , K V . 3 8 7 
N O . 1 5 I N D M I N O R , K V . 4 2 1 
N O . 1 6 I N E - F L A T M A J O R , K V . 4 2 8 
N O . 1 7 I N B - F L A T M A J O R , K V . 4 5 8 
" H U N T I N G » 
N O . 1 8 I N A M A J O R , K V . 464 
N O . 19 I N C M A J O R , K V . 4 6 5 
" D I S S O N A N C E » 

S M E T A N A Q U A R T E T 

OB-7348— 
OQ-7214-

— 29 — 



YX-7501-7511 

K W A N - J I - Z A I 

H A J I M E 
M I C H I 
K W A N - J I - Z A I 
Z I Z O H - B O S A T S U 
Z A N M A I 
M U Z I N 
R e c o r d e d o n A p r . 1 3 / 1 4 , 1976 i n T o k y o 

Masahiko S A T O , s o l o p i a n o 

Y U N 

P A R T I 
P A R T II 

R e c o r d e d o n M a r . 3 & 30, 1976 i n T o k y o 

Masahiko S A T O , s o l o p i a n o 

C O S M I C P U L S A T I O N U N I T Y 

S E K I R A N 
A - U N 

R e c o r d e d o n D e c . 10, 1975 i n T o k y o 

Masah iko T O G A S H I , p e r c . 
Masahiko S A T O , p i a n o 
K e i k i M I D O R I K A W A , b a s s 

G U I L D F O R H U M A N M U S I C 

F I R S T E X P R E S S I O N 
S E C O N D E X P R E S S I O N 
T H I R D E X P R E S S I O N 
F O U R T H E X P R E S S I O N 
F I F T H E X P R E S S I O N 
S I X T H E X P R E S S I O N 
R e c o r d e d o n M a y 2 3 / 2 4 & 2 6 / 2 7 , 1976 i n 
T o k y o 

Masahiko T O G A S H I , c o m p . / p e r c . 
Tatsuj i Y O K O Y A M A , p e r c . 
Hideo' M I Y A T A a n d Shozo 
N A K A G A W A , w o o d w i n d s 
Yoshio I K E D A , b. 
K e i k i M I D O R I K A W A , d . , c e l l o 
Masahiko S A T O , k e y b o a r d 

T W I L I G H T / M A S A H I K O T O G A S H I & Y U J I 
T A K A H A S H I 

D A W N 
L I - H U N 
T W I L I G H T 

Y u j i T A K A H A S H I a n d R y u i c h i 
S A K A M O T O , k e y b o a r d 
Masahiko T O G A S H I a n d 
Yoshisaburo T O Y O Z U M I , p e r c . 

A N T H O N Y B R A X T O N / F O U R C O M P O S I T I O N S 

C o m p o s i t i o n N o . 1 : D e d i c a t e d t o R i c h a r d 
T e i t e l b a u m 
C o m p o s i t i o n N o . 2 : D e d i c a t e d t o R i c h a r d 
A b r a m s 
C o m p o s i t i o n N o . 3 : D e d i c a t e d t o W a r n e 
M a r s h 
C o m p o s i t i o n N o . 4 : D e d i c a t e d t o L a u r e n t 
G o d d e t 

R e c o r d o n J a n . 11, 1973 i n T o k y o 

Anthony B R A X T O N , s s . b - c l . s - c l . 
fl. a s . 
Masahiko S A T O , p i a n o 
K e i k i M I D O R I K A W A , b a s s 
Hozumi T A N A K A , p e r c . 

S W I N G U P !! B L U E C O A T S P L A Y B I L L Y 
S T R A Y H O R N 

T A K E T H E " A " T R A I N 
C H E L S E A B R I D G E 
S N I B O R 
T H E I N T I M A C Y O F T H E B L U E S 
U . M . M . G . 
A F T E R A L L 
A L L D A Y L O N G 
L O T U S B L O S S O M 

R e c o r d e d o n A u g . 2 3 / 2 4 , 1976 i n T o k y o 

Toshio M O R I & B L U E C O A T S 

P I A N I C P I A N I S M 

S T R A I G H T N O C H A S E R 
T H E S U M M E R K N O W S 
E C C E N T R I C F U G U E 
S T R A I G H T N O C H A S E R 
A M U D D Y M U F F I N 
A F O O L O N T H E H I L L 
S T R A I G H T N O C H A S E R 
M Y O N E A N D O N L Y L O V E 
S K I P S T E P S 

Nor io M A E D A , p i a n o 

Masahiko S A T O , p i a n o 

Hiromasa S U Z U K I , p i a n o 
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YX-7501 

YX-75Q2 

YX-7503 

YX-7504 

YX-7505 

YX-7506 

YX-7507 
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YX-7512 

YX-7513 

YX-7514 

YX-7515 

YX-7516 

YX-7517 

P I A N I C P I A N I S M V o l . 2 
— S U P E R - T R I - P I A N O — 

O V E R T U R E B R I L L A N T E 
O N C E I L O V E D 
W I L L O W W E E P F O R M E 
W A L T Z F O R D E B B Y 
A M E N 
F I L T H Y M c N A S T Y 
F I N A L C O N F U S E 

Norio M A E D A , p i a n o 
H i r o m a s a S U Z U K I , p i a n o 
M a s a h i k o S A T O , p i a n o 

E S S E N C E / T O G A S H P S G U I L D F O R H U M A N 
M U S I C 

T U R N I N G P O I N T 
M I R O R 
A N E C D O T E 
E S S E N C E 
D I R E C T I O N O F T H E W I N D 
B O N F I R E 

R e c o r d e d o n N o v . 3 - » 6 , 1976 i n T o k y o 

M a s a h i k o T O G A S H I , p e r c u s s i o n 
Shigeo S U Z U K I , f l u t e , s o p . s a x , 
a l t o s a x 
Masami N A K A G A W A , p i a n o , 
p e r c u s s i o n 
Masahiko S A T O H , p i a n o , 
p a r c u s s i o n 
K e i k i M I D O R I K A W A , c e l l o 
Yoshizaburo T O Y O Z U M I , 
p e r c u s s i o n , m a r i m b a 
K a t s u j i Y O K O Y A M A , p e r c u s s i o n 
M i e k o T O G A S H I , w i n e g l a s s 

M O T I O N 

W O N D E R B I R D 
P A S S I N G 
B A L L A D 
P L A Y I N G B E A T 

R e c o r d o n J a n . 3 0 / 3 1 , 1977 i n T o k y o 

M A S A H I K O T O G A S H I T R I O 
Masahiko T O G A S H I , p e r c u s s i o n 
Masami N A K A G A W A , r e e d s a n d 
w o o d w i n d s 
K e i k i M I D O R I K A W A , b a s s 

D A N C E A L O N G W I T H B L U E C O A T S 

S E N T I M E N T A L J O U R N E Y 
J A - D A 
S U G A R B L U E S 
S M O K E R I N G S 
I T ' S B E E N A L O N G , L O N G T I M E 
S T A R D U S T 
C O C K T A I L S F O R T W O 
S L E E P Y T I M E G A L 
E A S T O F T H E S U N 
S M O K E G E T I N Y O U R E Y E S 

R e c o r d e d o n J u n e 7 & A u g . 24, 1977 i n 
T o k y o 

Toshio M O R I & B L U E C O A T S 

S K E T C H 

S K E T C H 3 
S K E T C H 4 
S K E T C H 2 
S K E T C H 1 

R e c o r d e d o n J u n e 2 9 - » 3 1 , 1977 i n T o k y o 

M A S A H I K O T O G A S H I Q U A R T E T 

B L U E S F O R P O W E L L 

C L E O P A T R A ' S D R E A M 
A L L G O D ' S C H I L L U N G O T 
R H Y T H M 
C H E R O K E E 
S H A W N U F F 
S T R I K E U P T H E B A N D 
O N A S L O W B O A T T O C H I N A 
B O D Y A N D S O U L 
B L U E S F O R P O W E L L 

R e c o r d e d o n A u g . 17 & 19, 1977 i n T o k y o 

EIICHI F U J I I T R I O 
E i i c h i F U J I I , p i a n o 
K n n i m i t s u I N A B A , b a s s 
J i m S H I M I Z U , d r u m s 



YX-7518-7523 

YX-7518 

YX-7519 

YX-7520 

YX-7521 

YX-7522 

YX-7523 

H I U C H M S H I 
R I C H A R D T E I T E L i B A U J M 

I N M E M O R I A M H . M . 
K I N G W I L L I A M G ~ ? O W N 

R i c h a r d T E I T E L B A U M , m o o g s 
T a k a s h i K A K E p i a n o a n d 
p u r c u s s i o n 
M a s a m i N A K A G A W A , a l t o s a x 
a n d f l u t e 
M a s a h i k o T O G A S H I , p e r c u s s i o n 

M A S A H I K O T O G A S H I 
V O I C E F R O M Y O N B E H 

V O I C E F R O M Y O N D E R 
S I L E N C E 
W E L C O M E 
T R A V E L E R S 
I T ' S T I M E 
F A R E W E L L 

R e c o r d e d o n F e b . 2 / 3 , 1978 i n T o k y o 

M A S A H I K O T O G A S H I Q U A R T E T 

H O T H O U S E -
B L U E C O A T S F L A Y S T A D D D A M E R O N 

T A D D ' S D E L I G H T 
J U S T P L A I N T A L K I N ' 
S O U L T R A N E 
H O T H O U S E 
G O O D B A I T 
O N A M I S T Y N I G H T 
I F Y O U C O U L D S E E M E N O W 
O U R D E L I G H T 

Toshio M O R I & B L U E C O A T S 

M A N H A T T A N F E V E R 

T H R U W A Y T R A F F I C 
F O U R F I V E S I X 
M A N H A T T A N F E V E R 
M A R I E J E A N 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , N . Y . C , 
N o v e m b e r 29 & 3 0 , 1977 . 

F R A N K F O S T E R A N D T H E 
L O U D M I N O R I T Y 

S O R A N - B U S H I , B . H 
B I L L Y H A R P E R 

T R Y I N G T O G E T R E A D Y 
L O V E R H O O D 
S O R A N - B U S H I , B . H 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , N . Y . C , 
D e c e m b e r 15 & 17, 1977 

B i l l y H A R P E R ( t s ) 
E . H O L L I N S ( t s ) 
H . M A B E R N ( p ) 
G . M A K E R ( b ) 
H . A R N O L D ( d s ) 
B . H A R T ( d s ) 

A L O N E T O O L O N G 
M U S I C F O R P I A N O 

P A R I S I A N T H O R O U G H F A R E 
I N Y O U R O W N S W E E T W A Y 
L I K E A B U T T E R F L Y 
H E R E ' S T H A T R A I N Y D A Y 
A L O N E T O O L O N G 
M A Y B E S E P T E M B E R 
S T R O L L I N ' 
B I L L Y H O L I D A Y M E D L E Y : G L A D T O B E 
U N H A P P Y - N O M O R E - T H A T O L D 
D A V I L C A L L E D L O V E 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , * N . Y . C , 
D e c e m b e r 8, 1977 

T o m m y F L A N A G A N , p i a n o s o l o 
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YX-7524-7530 

O N G R E E N D O L P H I N S T R E E T 

O N G R E E N D O L P H I N S T R E E T 
E N O U G H 
T H E S C E N E I S C L E A N 
I N A M E L L O W 
B L U E S 
I T H O U G H T A B O U T Y O U 

R e c o r d e d at S o u n d I d e a s S t u d i o s , N . Y . C , 
N o v e m b e r 28 , 1977 

A r c h i e S H E P P ( t s & s s ) 
W . B I S H O P J r . ( p ) 
S. J O N E S ( b ) 
J . C H A M B E R S ( d s ) 

L O N E S O M E C A T 
K A Z U M I W A T A N A B E 

S O M E B O D Y S A M E B O D Y 
M I R R O R S 
B L A C K - S T O N E 
M O V I N G N O Z Z L E 
L O N E S O M E C A T 

R e c o r d e d at S o u n d I d e a s S t u d i o s , N Y C o n 
D e c e m b e r 14, 1977 

K a z u m i W A T A N A B E , g u i t a r 
George C A B L E S , p i a n o & e l e c t r i c 
p i a n o 
A l e x B L A K E , e l e c t r i c b a s s 
Cec i l M c B E E , b a s s 
Lenny W H I T E , d r u m s 

L I G H T N I N G A N D T H U N D E R 
B R I D G E W A T E R B R O T H E R S 

S I L E N T R A I N 
D E A R T R A N E 
L I G H T N I N G A N D T H U N D E R 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , N T C o n 
D e c e m b e r 10, 1977 

C e c i l B R I D G E W A T E R , t r u m p e t 
R o n B R I D G E W A T E R , t e n o r s a x 
Stanley C O W E L L ? p i a n o 
R e g g i e W O R K M A N , b a s s 
M i c h a e l C A R V I N , d r u m s 

O U R M A N , P A P A J O ! / J O J O N E S 

T A K E T H E " A " T R A I N / M Y L A S T A F F A I R 
/ S T O M P I N ' A T T H E S A V O Y / B R O A D W A Y / 
A S T I M E G O E S B Y / W R A P Y O U R T R O U B L E S 
I N D R E A M S / S O L I T U D E / I T D O N ' T M E A N A 
T H I N G 

R e c o r d e d at S o u n d I d e a s S t u d i o s , N Y C , 
D e c e m b e r 12, 1977 

Jo J O N E S , d r u m s 
J i m m y O L I V E R , t e n o r s a x 
H a n k J O N E S , p i a n o 
M a j o r H O L L Y , b a s s 

A B I D E W I T H M E / W A L T E R D A V I S 

A B I D E W I T H M E / C R O W D E D E L E V A T O R / 
T H E M E F R O M " L A S T R A D A " / B I R I B I N Y A 
N O S S T A T E S / J U S T O N E O F T H O S E 
T H I N G S / P R A N A Y A M A / P L L K E E P L O V I N G 
Y O U 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , N Y C , 
N o v e m b e r 2 2 , 2 3 & D e c e m b e r 1, 1977 

W a l t e r D A V I S , p i a n o / C h a r l e s 
S U L L I V A N , t r u m p e t / B u s t e r 
W I L L I A M S , b a s s / T o n y W I L L I A M S , 
d r u m s / N A N A , p e r c u s s i o n / M i l t o n 
F R U S T I N O , g u i t a r / C a r t e r 
J E F F E R S O N , t e n o r s a x 

M O O N L I G H T I H V E R M O N T / S O N N Y S T I T T 

W E S T 46 T H S T R E E T / W H O C A N I T U R N 
T O P / M O O N L I G H T I N V E R M O N T / F L I G H T 
C A P B L U E S / I T M I G H T A S W E L L B E 
S P R I N G / C O N S T E L L A T I O N / B L U E S F O R 
P C M 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , N Y C , 
N o v e m b e r 25 , 1977 

Sonny S T I T T , a l t o & t e n o r s a x / 
B a r r y H A R R I S , p i a n o / R e g g i e 
W O R K M A N , b a s s / T o n y 
W I L L I A M S , d r u m s / W a l t e r D A V I S , 
piano 
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YX-7524 

YX-7525 

YX-7526 

YX-7527 

YX-7528 

YX-7530 



T O K U D O / B U S T E R W I L L I A M S T R I O 

T O K U D O / T H I S T I M E T H E D R E A M ' S O N 
M E / F U E G O / T H I S I S T H E E N D O F A 
B E A U T I F U L F R I E N D S H I P / S O M E D A Y M Y 
P R I N C E W I L L C O M E 

R e c o r d e d a t N i p p o n C o l u m b i a ' s S t u d i o , 
T o k y o , J a n u a r y 7, 1978 

B l i s t e r W I L L I A M S , b a s s / K e n n y 
B A R R O N , p i a n o / B e n R I L E Y , 
d r u m s 

D U E T / A R C H I E S H E P P — D O L L A R B R A N D 

F O R T U N A T O / B A R E F O O T B O Y F R O M 
Q U E E N S T O W N / L E F T A L O N E / T H E M E 
F R O M " P R O O F O F T H E M A N " / U B U S U K U / 
M O N I E B A H 

R e c o r d e d at N i p p o n C o l u m b i a ' s 1 st S t u d i o , 
T o k y o o n J u n e 5, 1978. 

A r c h i e S H E P P ( t s & as & s s ) 
Dol lar B R A N D ( p ) 

L U S H L I F E / D A V E B U R R E L L 

I n a S e n t i m e n t a l M o o d * / L u s h L i f e / C o m e 
S u n d a y * / F l o w e r i s a L o v e r s o m e T h i n g / 
M e x i c o C i t y * / T r a d e w i n d s / C r u c i f i c a d e / 
B u d a p e s t C o n c l u s i o n * 

R e c o r d e d at N i p p o n C o l u m b i a ' s 1 s t s t u d i o , 
T o k y o , A p r i l 2 & 3, '78 

D a n e B U R R E L L , p i a n o 
T a k a s h i M I Z U H A S H I , b a s s * 

E A R L Y S U M M E R I N T O K Y O / T A K A S H I 
M I Z U H A S H I A N D HIS F R I E N D S 

I S N ' T S H E L O V E L Y / T H E S H A D O W O F 
Y O U R S M I L E / I N Y O U R O W N S W E E T W A Y 
/ O ' G R A N D E A M O R 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1 s t S t u d i o , 
T o k y o , o n J u n e 2 , 12, 1978. 

T a k a s h i M I Z U H A S H I ( b ) / A r c h i e 
S H E P P ( t s & a s ) / M i c k e y T U C K E R 
( p ) / H o r a c e e A R N O L D ( d s ) / C e c i l 
B R I D G E W A T E R ( t r ) 

S W E E T L O T U S L I P S / M I C K E Y T U C K E R T R I O 

G E T T I N ' T H E R E / R E T U R N T I C K E T / A L L O F 
Y O U / S W E E T L O T U S L I P S / A N A X E T O 
G R I N D — A T R E E T O C H O P / P O R T R A I T O F 
A P E A C E F U L S C E N E 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1 s t S t u d i o , 
T o k y o , o n J u n e 3, 1978. 

M i c k e y T U C K E R ( p ) 
R e g g i e W O R K M A N ( b ) 
Horacee A R N O L D ( d s ) 

P A V A N L A C H R Y M A E / M A S A H I K O S A T O H 

G R O M T H E H I G H E S T S P I R E / N O N I G H T S 
A R E D A R K / E N O U G H / A N D T E A R S , A N D 
S I G H T S , A N D G R O A N S / M Y W E A R Y 
D A Y S / M Y F O R T U N E I S T H R O W N A N D 
G R I E F , A N D P A I N / L E T M E L I V E F O R 
L O R N 

Masahiko S A T O H , 
p i a n o , e l e c t r i c p i a n o 

s y n t h e s i z e r s : K O R G PS-3100 
p o l y p h o n i c : E M S Synthi A K S 

A N T H E M E F O R T H E N E W N A T I O N S / D O L L A R 
B R A N D 

A N T H E M F O R T H E N E W N A T I O N S / B I R A L 
/ L I B E R A T I O N D A N C E / T H E T R I A L / C A P E 
T O W N / T H E W E D D I N G S U I T E I ) T H E 
W E D D I N G , I I ) L O V E R S , I I I ) I S U R R E N D E R , 
D E A R , I V ) O N E D A Y W H E N W E W E R E 
Y O U N G / T H A B A N C H U 

R e c o r d e d at N i p p o n C o l u m b i a ' s 1 s t S t u d i o 
T o k y o , O n J u n e 10, 1978 

Dol lar B R A N D , piano 
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YX-7531 

YX-7532 

YX-7533 

YX-7534 

YX-7535 

YX-7536 

YX-7537 

YX-7531 -7537 



YX-7538-7545 

L I V E IN T O K Y O / A B C H I E S H E P P Q U A R T E T 

C A R A V A N / I N A S E N T I M E N T A L M O O D / 
S T E A M / S T R A I G H T S T R E E T 

R e c o r d e d L i v e at N a k a n o S u n P l a z a H a l l , 
T o k y o o n J u n e 6, 1978 

A r c h i e S H E P P , t e n o r & s o p r a n o 
s a x 
M i c k e y T U C K E R , p i a n o 
Buster W I L L I A M S , b a s s 
Horacee A R N O L D , d r u m s 

T H E W O R K S O F W O R K M A N / R E G G I E 
W O R K M A N 

V i s i t a t i o n / I C a n ' t G e t S t a r t e d / T a k e t h e " A " 

T r a i n / S a m b a de O r f e u / E f f i e 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1 s t s t u d i o , 
T o k y o , J u n e 3, 10 & 12, '78 

R e g g i e W O R K M A N , b a s s s o l o 

GON'S D E L I G H T / T A K A S H I M I Z U H A S H I A H D 
HIS F R I E N D S 

I R e m e m b e r C l i f f o r d * / D e d i c a t e d t o Y o u * / 
0 1 e o * * / S u m m e r t i m e * * 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1 s t s t u d i o , 
T o k y o , J u n e 2 & 12, '78 

T a k a s h i M I Z U H A S H I , b a s s 
Ce c i l B R I D G E W A T E R , t r u m p e t * 
M i c k e y T U C K E R , p i a n o 
Horacee A R N O L D , d r u m s 
A r c h i e S H E P P , t e n o r s a x o p h o n e * * 

' R O U N D M I D N I G H T / D A V E B U R R E L L 

S t r a i g h t , N o C h a s e r * / ' R o u n d M i d n i g h t / B l u e 
M o n k * / B l a c k R o b e r t s / N o G a m e s * / N e w Y o r k 

R e c o r d e d a t N i p p o n C o l u m b i a ' s 1 s t s t u d i o , 
T o k y o o n A p r i l 2 & 3, '78 

Dave B U R R E L L , p i a n o 
T a k a s h i M I Z U H A S H I , b a s s * 

L A D Y B I R D / A R C H I E S H E P P Q U A R T E T 

D o n n a L e e / R e l a x i n ' a t C a m a r i l l o / N o w ' s t h e 
T i m e / L a d y B i r d / F l a m i n g o 

R e c o r d e d a t S o u n d I d e a s S t u d i o , N e w Y o r k 
N . Y . , o n D e c e m b e r 7, 1978 

A r c h i e S H E P P , a l t o s a x o p h o n e 
J a k i B Y A R D , p i a n o 
Ceci l M c B E E , b a s s 
Roy H A Y N E E , d r u m s 

T O G E T H E R / T O M M Y F L A N A G A N & K E N N Y 
B A R R O N 

D i g / I f I S h o u l d L o s e Y o u / S t e l l a b y S t a r l i g h t 
/ I C a n ' t G e t S t a r t e d / D a r n T h a t D r e a m / T h e 
W a y Y o u L o o k T o n i g h t 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , N e w 
Y o r k C i t y , N . Y . , D e c e m b e r 6, 1978 

Tommy F L A N A G A N , p i a n o 
( r i g h t s i d e ) 
Kenny B A R R O N , p i a n o ( l e f t s i d e ) 

S H I N Y S T O C K I N G S / F R A N K F O S T E R A N D 
T H E L O U D M I N O R I T Y 

S h i n y S t o c k i n g s 
L o v s S c e n e 
T o m o r r o w ' s B l u e s T o d a y 
D a y s p r i n g 
H i l l s o f t h e N o r t h R e j o i c e 

R e c o r d e d a t S o u n d I d e a s S t u d i o s , N e w Y o r k 
C i t y , N . Y . , N o v e m b e r 22 & 28, 1978 

F r a n k F O S T E R , t e n o r & a l t o 
s a x o p h o n e / L e r o y B A R T O N J r . , 
C h a r l e s I. W I L L I A M S , a l t o 
s a x o p h o n e / B i l l S A X T O N , B i l l 
C O D Y , Doug H A R R I S , t e n o r 
s a x o p h o n e / K e n n y R O G E R S , 
b a r i t o n e s a x o p h o n e / E m m e t 
M A C D O N A L D , Charles S T E P H E N S , 
J a n i c e R O B I N S O N , t r o m b o n e / B i l l 
L O W E , b a s s t r o m b o n e / B i l l 
D A V I S , t u b a / S i n c l a i r A C E Y , 
V i r g i l J O N E S , Joe G A R D N E R , 
C h r i s A L B E R T , R o b e r t 
R U T L E D G E , t r u m p e t / M i c k e y 
T U C K E R , p i a n o / T e d D U N B A R , 
g u i t a r / E a r l M A Y , b a s s & e l e c t r i c 
b a s s / C h a r l i P E R S I P , d r u m s / 
Babafumi A K U N Y U N , p e r c u s s i o n 

YX-7538 

YX-7539 

YX-7540 

YX-7541 

YX-7543 

YX-7544 

YX-7545 
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Y X - 7 5 4 6 - 7 8 0 2 

M I D N I G H T O V E R M E M P H I S / J O H N 
S T U B B L E F I E L D 

Iska Iska*** 
M i d n i g h t O v e r M e m p h i s 
M i m i * , * * * 
C i n n a m o n Showers 
T o m o r r o w ' s F r i e n d * , * * 

R e c o r d e d at S o u n d Ideas Studios, N e w Y o r k 
C i ty N . Y . , N o v e m b e r 11 & 13, 1978 

John S T U B B L E F I E L D II, soprano 
& tenor saxophone, percussion** 
/Oneje A l l a n G U M B S , piano, 
Rhodes piano, clavinet, m i n i 
m o o g / F e r n a n d o G U M B S , electric 
bass ( h i g h e r ) , percuss ion**/Don 
P E T E , e lectric bass ( lower)***/ 
Buddy 
W I L L I A M S , drums/Steve I 
T H O R N T O N , congas & percussion 
A n d Spec ia l G u e s t : Eddie 
H A R R I S , clavinet on " M i m i ' 

T H E 24 T H S T R E E T B A N D 

Shoppin' ' R o u n d A g a i n / D o w n to the 
W a t e r f a l l / D o n ' t L e t T h e m T a k e Y o u A w a y / 
F u l l - T i m e L o v e / P l e a s u r e Before B u s i n e s s / 
T u r n Y o u r Heart to Stone/Quack!!! 

R e c o r d e d at S o u n d Ideas Studios, N e w Y o r k 
Ci ty , N . Y . , December 13, 14 & 15, 1978 

T H E 2 4 T H S T R E E T B A N D 
H i r a m B U L L O C K , C l i f f o r d 
C A R T E R , Steve J O R D A N and 
W i l l L E E . 

F A N T A S I A 
—Dedicated to Rasahn Roland K i r k -

H i l t o n R u i z / S w i n g O n e / B l u e s for T o m m y 

T u c k e r / F a n t a s i a 

Recorded at Sound Ideas Studio, N e w Y o r k 
Ci ty , N . Y . , December 9, 1978 

H i l t o n R U I Z , piano 
Slide H A M P T O N , trombone 
P h a r a o h S A N D E R S , tenor 
saxophone 
Regg ie W O R K M A N , bass 
Idris M U H A M M A D , drums 

E S P E C I A L L Y F O R Y O U / A L E X B L A K E 

R e c o r d e d at Sound Ideas Studio, N e w Y o r k , 
Nov . 27 , 29 & 30, 1978 

A l e x B L A K E , electric & acoustic 
bass, voca l 
Joe D E L I A , k e y b o a r d 
H i r a m B U L L O C K , guitar 
Abe S P E L L E R , drums 

N I G H T S O N G / W A L T E R D A V I S T R I O 

T e m p u s F u g i t / N i g h t S o n g / Z a n y / W a l t e r ' s 
B a l l a d / S e v e n of S w o r d s / G o d Is O u t F a t h e r 

R e c o r d e d at Sound Ideas Studio, N e w Y o r k 
C i ty , N . Y . , on Dec. 15, 1978 

W a l t e r D A V I S , piano, 
T o m B A R N E Y , bass 
K e n n y W A S H I N G T O N , drums 

K N O W L E D G E O F S E L F / B I L L Y H A R P E R 

R e c o r d e d at Sound Ideas Studio, N Y C , Dec. 
13, 1978 

B i l l y H A R P E R , tenor saxophone 
Evere t t H O L L I N S , trumpet 
Kenny B A R R O N , piano 
G r e g g M A K E R , bass 
M a l c o l m P I N S O N , drums 

G E N E R A T I O N S S U I T E / B R I D G E W A T E R 
B R O T H E R S 

A f r i c a n S u n r i s e / B o r o r o / S a d e / S y n a p s e / Y o u r 
B a l l a d / S o m e t h i n g I Saw T h r o M y M i n d / 
Samba P a r a Ustedos Dos 

R e c o r d e d at Sound Ideas Studio, N . Y . C , N . 
Y . on Dec. 1, 1978 

Ceci l B R I D G E W A T E R (tp, flh) 
R o n B R I D G E W A T E R (ts, ss, fl) 
Hubert E A V E S ( p , kal imba) 
Donald S M I T H ( e i - p , f I ) 
Regg ie W O R K M A N ( b , perc) 
M i c h a e l C A R V I N ( d s ) 

YX-7546 

YX-7547 

YX-7548 

YX-7549 

YX-7550 

YX-7801 

YX-7802 
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Y X - 7 8 0 3 - 7 8 0 7 

P U N J A B / J O E C H A M B E R S P L A Y S P I A N O 

P u n j a b / T h e S c e n e Is C l e a n / J o e ' s B l u e s / 
S p r i n g Is H e r e / D a r k n e s s / N i c a ' s D r e a m / 
C a r a v a n e s s a 

Recorded at S o u n d Ideas Studio, N . Y . C , 
N . Y . , on Dec. 8, 1978 

Joe C H A M B E R S , piano solo 

T H E M E F O R A W O O G I E - B O O G I E / M I C K E Y 
T U C K E R 

T h e m e F o r A W o o g i e - B o o g i e / K a p ' n 
K r y p t o n i t e / A T r i b u t e T o Bean/Japanese 
Soundscape /Bogue Bal lad Bossa 

Recorded at Sound Ideas Studio, N . Y . C , 
N . Y . , on Nov . 15 & 16, 1978 

M i c k e y T U C K E R , piano 
Louis S M I T H , trumpet 
Curt i s F U L L E R , trombone 
J i m m y B U F F I N G T O N , french 
h o r n 
T a k a s h i "Gon" M I Z U H A S H I , 
bass 
Eddie G L A D D E N , drums 

C O N V E R S A T I O N / R E G G I E W O R K M A N F I R S T 

M a r k I I /Deja V u / C o n v e r s a t i o n 

Recorded at Sound Ideas Studio N . Y . C , 
N . Y . , on Dec. 19, 1977 

Regg ie W O R K M A N , bass, Cec i l 
B R I D G E W A T E R , trumpet , Sl ide 
H A M P T O N , trombone, George 
A D A M S , tenor saxophone, 
A l b e r t D A I L E Y , piano, M i c h a e l 
C A R V I N , drums, Lawrence 
K I L L I A N , percuss ion 

T R A Y O F S I L V E R / A R C H I E S H E P P 

No Smokin ' / I f Y o u C o u l d See M e N o w / 
Nica's D r e a m / C o o k i n ' A t T h e Cont inenta l 

Recorded at N i p p o n Columbia's 1 st Studio 
T o k y o , on A p r . 11 , 1979 

A r c h i e S H E P P , tenor saxophone 
M i c k e y T U C K E R , piano 
T a k a s h i "Gon" M I Z U H A S H I , 
bass 
Roy B R O O K S , drums 

M O R I T A T 
— E i i c h i F u j i i P lays Sonny Rollins—• 

M o r i t a t / T e n o r M a d n e s s / D o x y / O l e o / S t . 
T h o m a s / A i r e g i n / W a y O u t W e s t / S o n n y m o o n 
F o r T w o / T h e B r i d g e 

Recorded at N i p p o n Columbia's 1 st Studio 
on A u g u s t 8, 9, 10, 1979 

E I I C H I F U J I I T R I O : 
E i i c h i F U J I I ( p ) 
Satoshi K O S U G I ( b ) 
Fumio W A T A N A B E (ds) 

YX-7803 

YX-7804 

YX-7805 

YX-7806 

YX-7807 
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P C M / B L U E A R A N J U E Z 

B l u e A r a n j u e z / M e l a n c h o l i c W a l t z / A u t u m n 
C o n c e r t o / T o L o v e A g a i n / W h i t e S i c i l i e n n e / 
F a n t a i s i e - I m p r o m p t u / P a t h e t i q u e S o n a t a / 
F a r e w e l l S o n g 

R e c o r d e d a t N i p p o n C o l u m b i a N o . 1 S t u d i o 
o n J a n . 24 & 25, 1980. 

T E R R Y H E R M A N T R I O 

A N O T H E R SOIL 

A l l G r e e n 
H a v e Y o u M e t M r . J o n e s 
D o u b l e P e a c e 
Z u b r o w k a F r e a k 
A n o t h e r S o i l 

Tomoki T A K A H A S H I (ts, ss). 
J u n i c h i r o O H G U C H I (p) 
H i d e a k i M O C H I Z U K I (b) 
Tamio K A W A B A T A (b) 
Shigeharu M U K A I (tb) 
E l v i n J O N E S (ds) 
K i y o s h i S U G I M O T O (g) 

— 38 — 
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SX-7001 

SX-7002 

SX-7003 

I 

SX-7004 

SX-7005 

B E S T O F S C R E E N M U S I C 
L O V E S T O R Y 
L O V E T H E M E F R O M " T H E G O D F A T H E R " 
S O M E E N C H A N T E D E V E N I N G 
L A R A ' S T H E M E 
A R O U N D T H E W O R L D 
M E L O D I E E N S O U S - S O L 
T R E I Z E J O U R S E N F R A N C E 
P L E I N S O L E I L 
T H E M E D E L A L E Q O N P A R T I C U L I E R E 
I L F E R R O V I E R E 
F R O M R U S S I A W I T H L O V E 

C O L U M B I A M I L I O N P O P O R -
C H E S T R A 

L A M A C A R E N A 
C U B A N R O C K S O U N D S 

T A B U / H I S T O R I A D E U N A M O R S I B O N E Y / 
Q U I E N S E R A / L A M A C A R E N A / B A B A L U / 
B E S A M E M U C H O / L A C A N C I O N D E O R F E / 
E S T R E L L I T A / P E R F I D I A / E L M A N I C E R O 

T . M I S A G O & HIS T O K Y O C U B A N 
B O Y S 

L A T I N P E R C U S S I O N 
H I S T O R I A D E U N A M O R / L A V I R G E N D E 
L A M A C A R E N A / T I C O T I C O / B E S A M E 
M U C H O / L A B A M B A / G U A N T A N A M E R A / 
B A B A L U / M A R I A E L E N A / A N N A / A D I O S 
M A R I Q U I T A L I N D A 

Y . S E G A M I & HIS E X C I T I N G 
C O M P A N Y 

I N V I T A T I O N T O T H E P O P C L A S S I C A L 
MUSIC-1 

B E E T H O V E N : 9 t h S Y M P H O N Y M O V . I V 
B R A H M S : H U N G A R I A N D A M C E N O . 5 
B I Z E T : M U S I C F R O M " C A R M E N " 
M O Z A R T : M U S I C F R O M " L E N O Z Z E D I 
F I G A R O " 
C H O P I N : N O C T U R N E O P . 9 - 2 
V I V A L D I : T H E S P R I N G F R O M " F O U R 
S E A S O N S " 
T C H A I K O V S K Y : P I A N O C O N C E R T O M O V . I 
D E B U S S Y : C L A I R D E L U N E 
V E R D I : A N V I L C H O R U S 
R A C H M A N I N O V : P I A O N C O N C E R T O N O . 2 
W A G N E R : M U S I C F R O M " D I E M E I S T E R -
S I N G E R V O N N U R N B E R G " 
B O R O D I N : P O L O V T S I A N D A N C E 

D I E F L E D E R M A U S 

I N V I T A T I O N T O T H E P O P C L A S S I C A L 
MUSIC-2 

D V O R A K : H O M E C O M M I N G F R O M T H E 
N E W W O R L D S Y M P H O N Y 
S C H U B E R T : S E R E N A D E 
J . S T R A U S S : D I E F L E D E R M A U S 
B A C H : A I R O N G S T R I N G S 
W E B E R : M U S I C F R O M " D E R F R E I S H U T Z " 
L I S Z T : H U N G A R I A N R H A P S O D Y N O . 2 
R O S S I N I : I L B A R B I E R E D I S E V I G L I A -
O V E R T U R E 
M E N D E L S S O H N : V I O L I N C O N C E R T O 
G R I E G : A N I T R A ' S D A N C E F R O M " P E E R 
G Y N T " 
S C H U M A N N : T R A U M E R E I 
R A V E L : B O L E R O 
M O U S S O R G S K Y : F R O M " P I C T U R E S 
A T A N E X H I B I T I O N " 

D I E F L E D E R M A U S 



SX-7006-7011 
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SX-7006 

SX-7007 

SX-7008 

SX-7009 

SX-7010 

SX-7011 

J O H N W I L L I A M S W O R K S 

T h e m e f r o m " S u p e r m a n " / T h e m e f r o m " C l o s e 
E n c o u n t e r s o f t h e T h i r d K i n d " / T h e m e f r o m 
" J a w s 2 " / S t a r W a r s - M A I N T I T L E - / T h e m e 
f r o m " B l a c k S u n d a y " / M i d w a y M a r c h / T h e 
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f r o m t h e E i g e r S a n c t i o n / C i n d e r e l l a L i b e r t y 
L o v e T h e m e 

R e c o r d e d a t N I P P O N C O L U M B I A G R A N D 
S T U D I O , T o k y o 

T H E C R O A D T E R R Y G R A N D 
O R C H E S T R A 

S C R E E N M U S I C F O R L O V E R S 
— M u s i c f r o m the Mot ion P ic ture— 

L o v e S t o r y ( W h e r e D o I B e g i n ) / E v e r g r e e n 
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R e c o r d a t N I P P O N C O L U M B I A G R A N D 
S T U D I O , T o k y o 
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O R C H E S T R A 

B E L O V E D S C R E E N M U S I C 
— M u s i c from the M o t i o n P ic ture— 

O v e r t h e R a i n b o w / G o n n a F l y N o w ( T h e m e 
f r o m " R o c k y " ) / S p e a k S o f t l y L o v e ( L o v e 
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S T U D I O , T o k y o 
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C h i q u i t i t a / T h a t ' s M e / I A m J u s t a G i r l / T h a n k 
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T O S H I O M O R I & B L U E C O A T S 

G R A M M Y WINNERS 
— L o v e Sound Fushion—-

C o p a c a b a n a ( A t T h e C o p a ) / J u s t T h e W a y 
Y o u A r e / H o t e l C a l i f o r n i a / K i l l i n g M e S o f t l y 
W i t h H i s S o n g / I H o n e s t l y L o v e Y o u / T h i s 
M a s q u e r a d e / Y o u L i g h t U p M y L i f e / L o v e 
W i l l K e e p U s T o g e t h e r / T h e F i r s t T i m e E v e r 
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S Y M P H O N I C F U S I O N 

S C R E E N R E P O R T V O L . 1 

L o v e T h e m e F r o m D e a t h O n t h e N i l e / D o n ' t 
A s k T o S t a y U n t i l T o m o r r o w / H e a v e n C a n 
W a i t / C o n v o y / L o v e S o n g / T h e m e F r o m 
" S U P E R M A N " / N o b o d y D o e s It B e t t e r / G o o d ­
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T H E W O R L D O F S H A M I S E N 

K A N J I N - C H O 
Y A N A G I N O K I Y A R I 
T S U G A R U J O N G A R A - B U S H I 
F U K A G A W A - B U S H I 
K A P P O R E 
E C H I G O - J I S H I 
G E N R O K U H A N A M I - O D O R I 
K I T S U N E B I 
I Y A N O K O B I K I - U T A 
Y A K K O - S A N 
K Y O K A N O K O M U S U M E D O J O J I 

Isoshichi Y O S H I M U R A , 
Sei j i T S U R U S A W A , 
K i m i o S U G A W A R A , Toyohisa, 
Shizuko and Hidetaro H O N J O , 
s h a m i s e n s 

T H E W O R L D O F F U E 

N O K A N J O K Y O K U 
K U R O K A M I 
A Z E M I C H I 
S H I N O B U E D O K U S O K Y O K U 
M A T S U R I M A T S U R I M A T S U R I 
U T A G E 
N O K A N K Y U K Y O K U 
K I Y A R I K U Z U S H I 
G I O N K O U T A 
K O K I R I K O - B U S H I 
U M E N O U T A - G E N K A 
G R I E G : T H E M O R N I N G f r o m " P E E R 
G Y N T " 

Y o s h i o N A K A G A W A , fue 

T H E W O R L D O F T S U Z U M I 

C H O Y O 
C O N V E R S A T I O N B E T W E E N B I W A A N D 
K O - T S U Z U M I 
C O N V E R S A T I O N B E T W E E N 
J A P A N E S E P E R C U S S I O N S A N D 
K O - T S U Z U M I 
C O N V E R S A T I O N B E T W E E N 
S U K E R O K U - D R U M A N D K O - T S U Z U M I 
F O U R B E A T S 
O E D O N I H O N - B A S H I 
Y A M A D E R A N O O S H O S A N 
C U M A N A 
T A K E F I V E 
K H A C H A T U R I A N : S A B R E D A N C E 
f r o m G A Y N E 

K i s a k u K A T A D A , t s u z u m i 

T H E W O R L D O F S H A K U H A C H I 

S O K A K U R E I B O 
S H I K A N O T O N E 
K O K U R E I B O 
Z A N G E T S U 
T A K I O C H I N O K Y O K U 
E S A S H I O I W A K E P a r t 1 
T S U G A R U Y A M A - U T A 
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Gor Y A M A G U C H I a n d Isamu 
Y A S H I T A , s h a k u h a c h i s 

T H E W O R L D O F SO ( K O T O ) 

R O K U D A N 
C H I D O R I N O K Y O K U 
M I D A R E 
Y A C H I Y O J I S H I 
A K I N O K O T O N O H A 
S A K U R A S A K U R A 
I M A Y O 
T O R Y A N S E 
Z U I Z U I Z U K K O R O B A S H I 
D E B U S S Y : C L A I R D E L U N E 

T o s h i k o Y O N E K A W A , so 
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T S U G A R U J O N G A R A - B U S H I 
T S U G A R U Y O S A R E - B U S H I 
T S U G A R U S A N - S A G A R I 
T S U G A R U O H A R A - B U S H I 
T S U G A R U A I Y A - B U S H I 
Y O S A B U R O - B U S H I 
T S U G A R U J I N K U - J U S A N N O 
S U N A Y A M A ~ K U R O I S H I ~ Y O S A D E - B U S H I ~ 
R I N G O - B U S H I 

Katsuaki S A W A D A , K i m i o 
S U G A H A R A , S h u j i r o T A K A H A S H I , 
t s u g a r u s h a m i s e n 
J i r o F U K U D A , s h a k u h a c h i 

H I B I K I / J A P A N E S E D R U M S 

S U W A M I H A S H I R A K I Y A R I 
— H I R Y U S A N D A N G A E S H I 
Y U K I O R O S H I — S U W A - R A I 
D R U M S O F S U W A G I O N 
D R U M S O F F E S T I V A L I N T O K Y O 
D R U M S O F S A D O 
M U S I C O F C H I C H I B U F E S T I V A L 
D R U M S O F Y O S E 

O S O R E - S A N 

J O N G A R A N O S A T O 

Masako H I R A Y A M A , b i w a 
Naoki K O R I K A W A , s h a k u h a c h i 
Yonosuke S E G A M I , A k i r a 
H A Y A S H I and Kenzo H A T A N A K A , 
J a p a n e s e d r u m s 

Katsuaki S A W A D A , s h a m i s e n 
K i f u M I T S U H A S H I , s h a k u h a c h i 
K i y o s h i Y A M A Y A c o n d u c t i n g 
C O N T E M P O R A R Y S O U N D 
O R C H E S T R A 

T H E W O R L D K O M U S O 

F U K E J O B U T S U 
M A R O B A S H I . S U G A . G A S A 
R E I B O 
M U - K A I . J I 

K i f u M I T S U H A S H I , s h a k u h a c h i 
K i y o s h i Y A M A Y A c o n d u c t i n g 
C O N T E M P O R A R Y S O U N D 
O R C H E S T R A 

T H E W O R L D O F G I D A Y U - S H A M I S E N 

S H I K I ( F O U R S E A S O N S ) 
M A N Z A I - A M A ~ S E K I D E R A ~ K O M A C H I ~ 
S A G I - M U S U M E 
K I T S U N E B I 
H O R I K A W A S A R U - M A W A S H I 

Seij i T S U R U S A W A , s h a m i s e n 
K i y o s h i Y A M A Y A c o n d u c t i n g 
C O N T E M P O R A R Y S O U N D 
O R C H E S T R A 

S H I N O - B U E P L A Y S D E B U S S Y 

T H E C H I L D R E N ' S C O R N E R 
R E V E R I E 
C L A I R D E L U N E 

Yoshio N A K A G A W A , s h i n o b u e 
K i y o s h i Y A M A Y A c o n d u c t i n g 
C O N T E M P O R A R Y S O U N D 
O R C H E S T R A 

T O R U T A K E M I T S U : 

N O V E M B E R S T E P S 

K I N S H I T S U R U T A : 

S U M A N O U R A 

K i n s h i T S U R U T A , b i w a 

M I Y A B I 
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S O U S L E C I E L D E P A R I S , 
L A M E R 
M A D E M O I S E L L E D E P A R I S 
M O N C O E U R E S T U N V I O L O N , 
M f i L A N C O L I E , 
L ' A M E D E S P O N T E S , 
L E S L I L A S , 
C H A R M A I N E 

Toshiko Y O N E K A W A , 
H iroe Y O N E K A W A and 
Masumi Y O N E K A W A , kotos 
Chikatoyo T S U J I M O T O j u s h i c h i g e n 

C L A S S I C A L F A V O R I T E S O N K O T O , F U E and 
S H A M I S E N 

F A L L A : D A N S E R I T U E L L E D U F E U , 
L I S Z T : L I E B E S T R A U M 
R A V E L : P A V A N E P O U R U N E I N F A N T E 
D f i F U N T E , 
K E T E L B Y : I N A P E R S I A N M A R K E T , 
M A S S E N T : T H A I S M E D I T A T I O N , 
K H A C H A T U R I A N : S A B R E D A N C E , 
M A S S E N E T : fiLEGIE, 
B O R O D I N : P O L O V E T Z E R T A N Z E , 
M A S C A N I : C A V A L L E R I A R U S T I C A N A , 
P O N C H I E L L I : D A E C E O F T H E H O U R S 
f r o m " L a G i o c o n d a " , 
C H O P I N : E T U D E OP . 10 -3 

Toshiko Y O N E K A W A , k o t o 
Yoshio N A K A G A W A , f u e 
K i f u M I T U H A S H I , s h a k u h a c h i 
K i s a k u K A T A D A , t h u z u m i a n d 
o t h e r s 

V I V A L D I : F O U R S E A S O N S 
O N K O T O F U E and S H A K U H A C H I 

Tosh iko Y O N E K A W A , 
H iroe Y O N E K A W A a n d Masumi 
Y O N E K A W A , k o t o s 
Chikatoyo T S U J I M O T O , 
j u s h i c h i g e n 
Yoshio N A K A G A W A , f u e 
K i f u Mi t suhash i , s h a k u h a c h i 

S H A M I S E N 

J a p a n e s e t r a d i t i o n a l s o u n d 
— H O S O Z A O — 
K A B U K I ( D A N M A R I ) , 
O Z A T S U M A , 
M A T S U R I , 
K U R U W A , 
M U S H I , 
K A N J I N C H O 
— F U T O Z A O — 
M E R I Y A S U , 
M I C H I Y U K I , 
K I T S U N E B I , 
S H I K I , 
N O Z A K I 

Isoshichi Y O S H I M U R A , K i k u j i r o 
O K A Y A S U , Chyugoro 
M A T S U N A G A , Kikusaburo 
O K A Y A S U , Seij i T S U R U S A W A , 
Seisuke T S U R U S A W A , s h a m i s e n s 
T a h a c h i M O C H I Z U K I , f u e 
K i s a k u K A T A D A , n a r i m o n o 

S H A K U H A C H I 

J a p a n e s e t r a d i t i o n a l s o u n d 
S H I K A N O T O N E 
A K I T A S U G A G A K I 
T S U R U N O S U G O M O R I - S O K A K U R E I B O 

Goro Y A M A G U C H I , Reibo A O K I , 
S h a k u h a c h i 

- 43 — 

WX-7511 1 

WX-7512 

WX-7513 

WX-7514 

WX-7515 

WX-7511-7515 



WX-7516-7520 

— 44 -

WX-7516 

WX-7517 

WX-7518 

WX-7519 

WX-7520 

S O ( K O T O ) 

- T h e W o r l d of Tadao S a w a i ~ 

K A G E R O 
C H I D O R I N O K Y O K U 
F r o m C H I I S A N A H A R U 
G O D A N K I N U T A 
R A D E N 
R O K U D A N 

H O G A K U H A Y A S H I N O M I R Y O K U 

R A N R Y O N O M A I 

-

I N V I T A T I O N T O J A P A N E S E T R A D I T I O N A L 
M U S I C 

D A N M A R I 
K A N J I N C H O 
K I T S U N E BI 
O H K A W A B A T A 
A S A T O Y A Y U N T A 
M A T S U R I M A T S U R I M A T S U R I 
R O K U D A N 
S O K A K U R E I B O 
K U R O K A M I 
S U K E R O K U D A I K O T O K O Z U T S U M I N O 
O H A N A S H I 
Y O N B Y O S H I 

-
SO ( K O T O ) 

M I D A R E 
Y O M I G A E R U I T S U T U N O U T A 
C H I K U R A I 
A R U M A N O K U M O 

Z E N S H A K U H A C H I 

S H I N M U K A I J I 
T O R I 
M O N Z U K E 
H A C H I K A E S H I 
Y O B I T A K E U K E T A K E 
S H I K A N O T O N E 
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R O O T S ! A F R I C A N D R U M S 

T A K A C H I N J A ( F o r H u n t i n g ) 
M A L E P E N E N G A ( I m p r o m p t u ) 
M O Y O N G A ( T h e D a n c e o f T r e e s ) 
H E V I U M A ( G i r l s ' D a n c e i n L o v e ) 
J E N J E L A R U N Y E N J E ( T h e D a n c e A f t e r a 
W o r k ) 

R e c o r d e d i n A u g . 1 9 7 7 i n T o k y o 

K E N Y A N A T I O N A L D A N C t t 
T E A M 

B A L A C H A N D E R 
T H E V I R T U O S O O F V E E M A 

— C l a s s i c a l M u s i c o f S o u t h I n d i a — 
R A G A M C H A K R A V A A K A M 

M . A . E A S W A R A N , m r i d a n g a m 
T . H . V I N A Y A K R A M , g a t a m 
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K A L Y A N I R O Y 
T H E V I R T U O S O O F S I T A R - 1 
R A G A : T O D I 

D U R G A 

M I S H R A K A M A J 

R e c o r d e d i n S e p t . 1 9 7 5 i n T o k y o 

Manick D A S , t a b l a 
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K A L Y A N I R O Y 
T H E V I R T U O S O O F S I T A R - 2 

R A G A : Y A M A N 
Y A M A N ( G A T I I ) 

B H T I A L I ( B o a t s o n g o f B e n g a l ) 

R e c o r d e d i n S e p t . 1 9 7 5 i n T o k y o 

Manick D A S , t a b l a 
Namita C H A T T E R J E E , t a m b u r a 

M . ^ A G E B W A K A 

T H E V I R T U O S O O F V E E N A 

K R I T I : J A N A K I R A M A N A 
N I V A D A N E G N A 
P A K K A L A N I L A B A D I 

T I L L A N A : T H A D H I M D H I M T A 
R e c o r d e d i n O c t . 1 9 7 6 i n T o k y o 
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I N V I T A T I O N T O D E N O N / P C M D I G I I T A L C L A S S I C S 

^ P i c t u r e s a t a n E x h i b i t i o n ( M u s s o r g s k y ) 
L o u i s F R E M A U X c o n d u c t i n g T O K Y O M E T R O P O L I T A N S Y M P H O N Y 
O R C H E S T R A ( f r o m O X - 7 0 7 2 ) 

* T o c c a t a a n d F u g u e i n D M i n o r , B W V 565 ( J . S . B a c h ) 
H e l m u t h R I L L I N G , o r g a n ( f r o m O X - 7 0 2 7 ) 

* S y m p h o n y N o . 9 i n D M i n o r , O p . 125 " C h o r a l " ( B e e t h o v e n ) 
V a c l a v N E U M A N N c o n d u c t i n g C Z E C H P H I L H A R M O N I C O R C H E S T R A 
( f r o m O B - 7 3 3 3 / 4 ) 

* A d a g i o i n G M i n o r f o r S t r i n g s a n d O r g a n ( A l i b i n o n i — a r r . G i a z o t t a ) J o r g e n 
E r n s t H A N S E N c o n d u c t i n g S O C I E T A S M U S I C A C H A M B E R O R C H E S T R A 
( f r o m O X - 7 0 6 1 ) 

* C h o r a l " J e s u s B l e i b e t M a i n e F r e u d e " B W V 147 ( J . S . B a c h ) K n u d V A D , 
o r g a n ( f r o m O X - 7 0 4 8 ) 

* T r i o S o n a t a i n D M i n o r — 3 r d M o v e m e n t : A l l e g r o ( C . P . E . B a c h ) J e a n — P i e r r e 
R A M P A L , M a x e n c e L A R R I E U , f l u t e s ( f r o m O X - 7 0 0 6 ) 

^ S y m p h o n y N o . 36 i n C M a j o r K V 425 " L i n z " ( M o z a r t ) 
O t m a r S U I T N E R c o n d u c t i n g T H E N H K S Y M P H O N Y O R C H E S T R A 
( f r o m O X - 7 1 5 6 ) 

* S y m p h o n y N o . 9 i n C M a j o r " T h e G r e a t " ( S c h u b e r t ) 
H e i n z R O G N E R c o n d u c t i n g B E R L I N R A D I O S Y M P H O N Y O R C H E S T R A 
( f r o m O B - 7 3 5 0 / 1 ) 

* F a r a n d o l e — L ' A r l e s i e n n e S u i t e N o . 2 ( B i z e t ) 
R e i n e r M I E D E L c o n d u c t i n g Y O M I U R I N I P P O N S Y M P H O N Y O R C H E S T R A 
( f r o m O X - 7 1 5 3 ) 

^ D i v e r t i m e n t o i n D M a j o r K V 136—2 n d M o v e m e n t : A n d a n t e ( M o z a r t ) V a s s i l 
K A S A N D J I E V c o n d u c t i n g S O F I A C H A M B E R O R C H E S T R A ( f r o m O X - 7 1 4 6 ) 

* F i l l e A u x C h e v e a u x D e L i n ( D e b u s s y ) 
A y a k o S H I N O Z A K I , h a r p ( f r o m O X - 7 1 3 3 ) 

* S y m p h o n y N o . 4 i n F M a j o r O p . 36 ( T c h a i k o v s k y ) 
K u r t S A N D E R L I N G c o n d u c t i n g B E R L I N S Y M P H O N Y O R C H E S T R A 
( f r o m O X - 7 1 3 7 ) 

I N V I T A T I O N T O D E N O N / P C M D I G I T A L J A Z Z 

* F O U R F I V E S I X ( F r a n k F o s t e r ) 
f r o m t h e a l b u m " M a n h a t t a n F e v e r " ( Y X - 7 5 2 1 ) 
F r a n k F o s t e r a n d t h e L o u d M i n o r i t y 

* S O R A N — B U S H I , B . H . ( B i l l y H a r p e r ) 
f r o m t h e a l b u m " S o r a n - b u s h i , B . H . " ( Y X - 7 5 2 2 ) 
B i l l y H a r p e r 

^ P A R I S I A N T H O R O U G H F A R E ( B u d P o w e l l ) 
f r o m t h e a l b u m " A l o n e T o o L o n g " ( Y X - 7 5 2 3 ) 
T o m m y F l a n a g a n 

* O N G R E E N D O L P H I N S T R E E T ( K a p e r — W a s h i n g t o n ) 
f r o m t h e a l b u m " O n G r e e n D o l p h i n S t r e e t " ( Y X - 7 5 2 4 ) 
A r c h i e S h e p p 

• T A K E T H E " A " T R A I N ( B i l l y S t r a y h o r n ) 
f r o m t h e a l b u m " O u r M a n , P a p a J o ! " ( Y X - 7 5 2 7 ) 
J o J o n e s 

• C O N S T E L L A T I O N ( C h a r l i e P a r k e r ) 
f r o m t h e a l b u m " M o o n l i g h t I n V e r m o n t " ( Y X - 7 5 3 0 ) 
S o n n y S t i t t 

* I N A S E N T I M E N T A L M O O D ( E l l i n g t o n — T i z o i ) 
f r o m t h e a l b u m " L i v e I n T o k y o " ( Y X - 7 5 3 8 ) 
A r c h i e S h e p p 

* D O N N A L E E ( C h a r l i e P a r k e r ) 
f r o m t h e a l b u m " L a d y B i r d " ( Y X - 7 5 4 3 ) 
A r c h i e S h e p p 

• L U S H L I F E ( S t r a y h o r n ) 
f r o m t h e a l b u m " L u s h L i f e " ( Y X - 7 5 3 3 ) 
D a v e B u r r e l l 

• D I G ( M i l e s D a v i s ) 
f r o m t h e a l b u m " T o g e t h e r " ( Y X - 7 5 4 4 ) 
T o m m y F l a n a g a n & K e n n y B a r r o n 

• S H I N Y S T O C K I N G S ( F r a n k F o s t e r ) 
f r o m t h e a l b u m " S h i n y S t o c k i n g s " ( Y X - 7 5 4 5 ) 
F r a n k F o s t e r a n d t h e L o u d M i n o r i t y 

• E x c e r p t f r o m G E N E R A T I O N S U I T E ( B r i d g e w a t e r ) 
f r o m t h e a l b u m " G e n e r a t i o n S n i t e " ( Y X - 7 8 0 2 ) 
B r i d g e w a t e r B r o t h e r s 

• T E M P U S F U G I T ( B u d P o w e l l ) 
f r o m t h e a l b u m " N i g h t S o n g " ( Y X - 7 5 5 0 ) 
W a l t e r D a v i s 

* I F Y O U C O U L D S E E M E N O W ( T a d d D a m e r o n ) 
f r o m t h e a l b u m " T r a y o f S i l v e r " ( Y X - 7 8 0 6 ) 
A r c h i e S h e p p 
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OW-7403 

OW-7404 

D E N O N / P C M 45 r p m Audio Technica l Series 1 
T R A C K I N G A B I L I T Y H E A R I N G T E S T P R O G R A M S F O R DISC C A R T R I D G E 

1. O R C H E S T R A — T c h a i k o v s k y : S y m p h o n y N o . 4 
2. V I O L I N — T c h a i k o v s k y : V i o l i n C o n c e r t o 
3. C E L L O — P o p p e r : H u n g a r i a n R h a p s o d y 
4. P I A N O — S c h u m a n n : P a p i l l o n s O p . 2 
5. H A R P — D e b u s s y : L a fille a u x c h e v e a u x de l i n 
6 . S A X O P H O N — R . B r i d g e w a t e r : D e a r T r a i n 
7. D R U M S — t r a d : C a l v a r y 

D E N O N / P C M 45 r p m Audio Technica l Series 2 
P R O G R A M S F O R C O M P A R A T I V E T E S T O F S O U N D Q U A L I T Y 

1. O R C H E S T R A — T c h a i k o v s k y : S y m p h o n y N o . 4 
2. S T R I N G Q U A R T E T — B e e t h o v e n : O p . 18 N o . 1 
3. V I O L I N — T c h a i k o v s k y : V i o l i n C o n c e r t o 
4 . C E L L O — P o p p e r : H u n g a r i a n R h a p s o d y 
5. D O U B L E - B A S S — S i m o n M a r k s : A l l o f M e 
6 . P I A N O — S c h u m a n n : P a p i l l o n s , O p . 2 
7. H A R P — D e b u s s y : L a fille a u x c h e v e a u x de l i n 
8. F L U T E — J . S. B a c h : P a r t i t a , B W V . 1020 
9. S A X O P H O N — R . B r i d g e w a t e r : D e a r T r a i n 

10. T R U M P E T — T e l e m a n n : M a r c h e s H e r o i q u e s ( G a b e l ) 
11 . V O C A L — S c h u m a n n : L i e d e r k r e i s , O p . 39 
12. D R U M S — t r a d . : C a l v a r y 
13. O R C H E S T R A — T c h a i k o v s k y : S y m p h o n y N o . 4 
14. J A Z Z C O M B O — S t r a y h o r n : T a k e t h e " A " T r a i n 
15. C R O S S O V E R M U S I C E N S E M B L E — W a t a n a b e : B l a c k S t o n e 
16. O R G A N — J . S . B a c h : P r e l u d e & F u g u e B W V . 548 
17. H A R P S I C H O R D — F . C o u p e r i n : L e s F a s t e s de l a a n c i e n n e M x n s t r x n d x s x 



11-7012-7004 

A U D I O T E C H N I C A L T E S T R E C O R D S 

F O R P R O F E S S I O N A L U S E 

( R e g u l a r S t e r e o R e c o r d i n g s ) 

R E M A R K A B L E F E A T U R E S O F T H I S N E W S E R I E S 

1 3 H z — 5 0 K H z s w e e p t e s t , u s i n g o n l y o n e r e c o r d . 

2 . . . . . . . C a n be u s e d w i t h a n y e q u i p m e n t c o r r e s p o n d i n g t o J I S ( J a p a n e s e I n d u s t r i a l S t a n d a r d ) o r D I N 
( D e u t s c h e I n d u s t r i e — N o r m ) . 

3 T o b e c u t b y u s i n g c u t t i n g l a t h e o f l e s s t h a n 0 . 0 0 8 % d e v i a t i o n i n r o t a t i o n s p e e d e x c e p t e a c h B 
s i d e o f X G 7003 a n d X G 7004, 

4 S p o t - s i g n a l s o u r c e r e l i a b i l i t y t o ± 5 x 10~ 6 e x c e p t e a c h B s i d e o f X G 7003, 7004 a n d 7005. 

XG-7002 

P I C K - U P T E S T I 

V e r y H i g h F r e q u e n c y S w e e p 1 K H z — 5 0 K H z 
V e r y L o w F r e q u e n c y S w e e p 3 H z — 1 K H z 

T h i s r e c o r p i s f o r t e s t i n g f r e q u e n c y r e s p o n s e , a n d c r o s s t a l k c h a r a c t e r i s t i c s of p i c k - u p i n c l u d i n g t o n e 
a r m f r o m u l t r a - h i g h t o u l t r a - l o w f r e q u e n c i e s . 

U l t r a - l o w f r e q u e n c y s w e e p s i g n a l s (3 H z — 1 K H z ) a n d u l t r a - h i g h f r e q u e n c y s w e e p s i g n a l s (1 K H z — 5 0 
K H z ) a r e r e c o r d e d o n t h e s a m e s i d e . 

U l t r a - l o w & u l t r a - h i g h f r e q u e n c y c h a r a c t e r i s t i c s c a n de r e c o r d e d b y a B & K T Y P E 2305 o r T Y P E 2307 
l e v e l r e c o r d e r a n d b y c o m b i n i n g t h e r e c o r d e d d a t a i t i s p o s s i b l e t o d e t e r m i n e t h e c h a r a c t e r i s t i c s o v e r 
a w i d e b a n d f r o m 3 H z — 5 0 K H z . 

A & B s i d e s h a v e t h e s a m e c o n t e n t s . 

P I C K - U P T E S T II 

M e c a n i c a l I m p e d a n c e M e a s u r e m e n t s 
R e f e r e n c e L e v e l 
P o l a r i t y T e s t 

O n t h e A s i d e s i n e w a v e s f o r t e s t i n g m a c h a n i c a l i m p e d e n c e , w h i c h i s t h e b a s i c p e r f o r m a n c e of a 
c a r t r i d g e , a r e r e c o r d e d . T h u s t h i s r e c o r d i s e s s e n t i a l f o r r e s e a r c h a n d d e v e l o p m e n t f o r c a r t r i d g e s . 

T h e B s i d e b e a r s r e c o r d i n g s o f 1 K H z s t a n d a r d s i g n a l s t o c h e c k c a r t r i d g e o u t p u t v o l t a g e a n d 
c r o s s t a l k , a n d s q u a r e w a v e s f o r p o l a r i t y c h e c k i n g , a n d w i l l be e x t r e m e l y u s e f u l f o r Q u a l i t y C o n t r o l , 
r e s e a r c h & d e v e l o p m e n t a n d d e s i g n . 

T w o k i n d s o f b a s i c s t a n d a r d s i g n a l s , D I N a n d J I S , a r e r e c o r d e d . 

O n t h e A s i d e 3 K H z a n d 3 . 1 5 K H z s i n e w a v e s f o r t e s t i n g w o w a n d f l u t t e r a n d r o t a t i n g a c c u r a c y a r e 

r e c o r d e d a t h i g h f r e q u e n c y a c c u r a c y s o t h a t t h e s e c h a r a c t e r i s t i c s m a y b e t e s t e d f o r c o r r e s p o n d i n g t o 
J I S , D I N , N A B e t c . s t a n d a r d s . 

T h e s a m e s i g n a l i s r e c o r d e d i n t h e o u t s i d e , m i d d l e a n d i n s i d e g r o o v e s . T h u s t h i s r e c o r d i s h i g h l y 
s u i t a b l e f o r Q u a l i t y C o n t r o l f o r l o w c o s t p l a y e r s w h i c h t e n d t o b e a f f e c t e d b y p i c k - u p l o a d i n r e s p e c t t o 
r o t a t i o n e r r o r s . 

O n t h e B s i d e i s r e c o r d e d t h e D I N 315 H z 5 . 4 2 c m / S s t a n d a r d s i g n a l a n d t h e r e i s a l s o n o n m o d u l a t e d 

g r o o v e t o t e s t t h e R u m b l e - n o i s e o f t h e t u r n t a b l e . 
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XG-" • 

XG-7004 

T U R N T A B L E T E S T 

W o w & F l u t t e r M e a s u r e m e n t s 
R u m b l e M e a s u r e m e n t s 



XG-7005— 

XG-7005 

R I A A S Y S T E M T E S T 

S w e e p F r e q u e n c y 20 H z — 2 0 K H z 
S p o t F r e q u e n c y 
1/3 O c t a v e B a n d N o i s e 

T h i s r e c o r d i s p r o d u c e d t o m e a s u r e f r e q u e n c y r e s p o n s e , c r o s s t a l k c h a r a c t e r i s t i c s a n d d i s t o r t i o n o f a 
s o u n d r e p r o d u c i n g s y s t e m t h r o u g h o u t c a r t r i d g e , t o n e a r m , R I A A r e p r o d u c i n g e q u a l i z e r a m p l i f i e r . T h u s 
w e p r o v i d e a l l r o u n d t e s t i n g c a p a b i l i t y o n o n e r e c o r d . 

T h e r e c o r d c a n a l s o t e s t t r a n s m i s s i o n c h a r a c t e r i s t i c s o f s p e a k e r s , l i s t e n i n g r o o m s a n d h a l l s . 

O n t h e A s i d e a r e r e c o r d e d t h e R I A A - e q u a l i z i n g c h a r a c t e r i s t i c s s w e e p s i g n a l (20 H z — 2 0 K H z ) a n d 
s p o t s i g n a l a n d o n B s i d e 1 / 3 — o c t a v e b a n d n o i s e a n d D . S. B . C . L i n e a r W e i g h t i n g c h a r a c t e r i s t i c p i n k 
n o i s e . 

T h e s w e e p s i g n a l a n d t h e 1/3 o c t a v e b a n d n o i s e r e c o r d e d o n t h i s r e c o r d ase s y n c h r o n i z e d t o t h e B & 
K 2305 a n d 2307 l e v e l r e c o r d e r s . 
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A MAGNIFICENT NEW RECORDING SYSTEM. 

The Improved DENON PCM (Pulse-
Code Modulation) Recording System 
(DN-034R) 

FEATURES 

• Wide dynamic range (more than 89 dB in practical use). 
• Low distortion factor (less than 0.1% at operating level). 
• No wow and flutter (not measurable). 
• No crosstalk. 
• A flat frequency response over the wide range 

( D C - 1 9 k H z ± 0 . 2 d B , D C - 2 0 k H z +0.2 - 1 . 0 d B ) . 
• Multi-channel recording and reproduction (8,4 and 2 

channels). 
• A n ordinary V T R is used as the recorder. 
® Synchronized recording with two V T R s . 
• High Quality duplication with two V T R s . 
• Editing and splicing. 
• No ghosts; recordings can be stored for long periods of 

time. 

DESCRIPTION 
I ntroduction 

Professional sound recording requires a recorder with uniform input and output signals. This compares with an ordinary 
tape recorder which records music waveforms on tape as analog variations in magnetic force and which displays a slight 
difference in tone quality between the input and output signals. Various experiments have been conducted in an attempt to 
minimize this difference. 

Conventional tape recorders using proportional magnetization are far from ideal because of the nonlinear distortion, noise, 
modulation noise and other adverse factors caused by the tape itself and tape transport fluctuations. Although it is becoming 
increasingly difficult to achieve further improvements in this area, there is fortunately an entirely different method which 
solves all the problems. It is called the Pulse-Code Modulation (PCM) method, and it is being actively adopted for computers, 
space communications, telephone system and others, because it can transmit a great deal of information accurately under 
restrictive conditions. Fig. 1 shows the difference between PCM and conventional recording methods. 

f Tape noise , d i s t o r t i o n and j i t t e r 

Input s i g n a l 

R e c o r d i n g s i g n a l 
on the tape 

P C M R e c o r d i n g M e t h o d 

P l a y b a c k s i g n a l 
f r o m the tape 

Output s i g n a l 

C o n v e n t i o n a l R e c o r d i n g M e t h o d 

Tape no i se , d i s t o r t i o n and j i t t e r 

Fig. 1 The difference between PCM and conventional recording methods 

DENON 
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P C M Recording 
Under the PCM method, music waveforms are not directly recorded on tape as with ordinary tape recorders but are 

converted into a pulse code. This is then recorded onto a magnetic tape or other device. For reproduction, the code is 
reconverted into the original music waveforms by synchronizing the recordings with a reference signal so that the playback 
time domain will be the same as for the original recording. A n y errors in the code are detected and corrected. Since the tape 
Is recorded using only a train of pulses, there is no distortion or noise attributable to the tape. 

However, the P C M method needs such a wide range of frequencies that a video tape recorder or an other wide-band 
recorder must be used for recording. 

T h e first P C M recording system (DN-023R) for studio use and a portable P C M recording system (DN-023RA) were 
developed by Nippon Columbia in 1972 and 1974, respectively. These systems were used by the company for recording 
sessions in studios, halls and churches to manufacture more than 150 disc titles.. 

Although the quality of the systems was better than expected, Nippon Columbia was not satisfied. This is why it has 
undertaken in the past few years experiments to improve the dynamic range, enhance the quality, of duplicating, achieve 
synchronized recording and the systems easier to handle. 

in 1977, Nippon Columbia unwrapped a new improved PCM recording system, the DN-034R. 

The Improved D E N O N P C M Recording System (DN-034R) 
The DN-034R is capable of eight-channel recording and reproduction. 
It is an improved version of the system jDN-023R) described in the Journal of A E S published in September 1973 (volume 

21, 7). Both systems are compatible and a four-head low-hand video tape recorder is used as the mechanical part of the 
recording system. 

The new system features an emphasis circuit and 14-bit A / D and D / A conversions are introduced to improve the dynamic 
range, while selection circuit for the digital data is adopted for improved duplicating and synchronized recording, using two 
video tape recorders and one converter. 

A s shown in Fig. 2, the system digitizes eight audio signals and records P C M transmission waveforms (Fig. 3) recorded as 
FM on the tape with the V T R . 

P B M e m : playback m e m o r y 
D / A : D A conver te r 
Deg : degl i tch c i r c u i t 
L P F : low pass f i l t e r 
D & L : de-emphas is c i r c u i t 

and l ine a m p l i f i e r 

Fig. 2 Block diagram 
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E m p : pre-emphasis c i r c u i t 
C l a : soft c l amp c i r c u i t 
L P F : low pass f i l t e r 
S / H : s ampl ing and hold c i r cu i t 
A / D : A D conver te r 
Sel". data s e l ec t ion c i r c u i t and d i sp lay 
R e c M e m : r e c o r d i n g m e m o r y 
G e n : c lock genera tor 
Sep : sync separa tor 
E . D : e r r o r detector 



. For reproduction, the recorded signal is demodulated 
first, data are extracted by the clock signal and stored in a 
shift register. 

Data errors are then detected and corrected, whereupon 
the data are converted into t h e recorded audio signals. 

In the practical recording process, the input and output 
of the recording system are connected to the mixing 
console, monitor system and disc cutting system. A n 
emphasis circuit is adopted to improve the system's 
dynamic range. The emphasis curve employed is shown in 
Fig. 4. 

Fig. 4 Emphasis curves 

Fig. 5 Frequency response 

1 k H z wi thou t e m p h a s i s 
1 k H z w i t h e m p h a s i s 

Fig. 6 Distortion characteristics 

In addition a soft clamp circuit which has saturation 
characteristics resembling those of an ordinary tape, is also 
featured. But the signals bypass this circuit except when 
special effects are required. 

There are three duplication methods; audio signal, 
transmission signal, and data duplication. With the first 
method, quantizing noise increases and with the second 
data errors multiply because of the noise and jitter in the 
transmission signal. The best method is therefore data 
duplication which is achieved in this system to select the 
data. 

Synchronized recording is also possible using two V T R s 
and the data selection circuit. 

The system's frequency response and distortion charac­
teristics are shown Fig. 5 and 6. 

Applications 

The improved D E N O N P C M recording system (DN-034R) 
is so superior to conventional recorders in its dynamic 
range, frequency response, distortion factor and quality of 
duplication that it can be used not only as a studio or disc 
cutting recorder, but also as a standard sound generator for 
developing or testing sound equipment and as a data 
recorder for recording and analyzing vibration, noise, music 
and other signals and the characteristics of sound equip­
ment. 

This system also has input and output connectors for 
digital data. 

Therefore, a very wide-ranging variety of purposes can 
be served by combining the system with a digital mixing 
console and a computer. 
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Detai ls of data sync and data 

Fig. 3 Transmission waveforms 
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DENON P C M Recording System (DN-034R) 

Specifications 
M o d u l a t i o n ; pu l se - code m o d u l a t i o n . 
C o d i n g ; 14 -b i t s ign a n d m a g n i t u d e b i n a r y c o d e . 
T r a n s m i s s i o n c l o c k f r e q u e n c y ; 7 . 1 8 2 5 M H z . 
A u d i o s a m p l i n g f r e q u e n c y ; 4 7 . 2 5 k H z . 
T r a n s m i s s i o n w a v e f o r m ; s t a n d a r d T V s ignal ( excep t ve r t i ca l s y n c s igna l ) . 
N u m b e r o f a u d i o c h a n n e l s ; 8 / 4 / 2 se lec tab le . 
T a p e s p e e d ; 38 .1 c m / s . 
U s a b l e t a p e ; 2 - i nch v i d e o t ape . 

Electrical performance 
F r e q u e n c y response : 
D y n a m i c range: 

D i s t o r t i o n : 
I n t e r channe l c r o s s t a l k : 
W o w a n d f l u t t e r : 

D C - 1 9 k H z ± 0 . 2 d B , D C - 2 0 k H z +0.2 d B - 1 . 0 d B 

m o r e t han 81 d B ( w i t h o u t emphas is ) 
m o r e t han 8 9 d B (w i th emphas is ) 
less t han 0 . 1 % (at o p e r a t i n g level) 
less t han - 8 0 d B 
no t measu rab le 

Configuration of D N - 0 3 4 R 
P C M c o n v e r t e r , d i m e n s i o n s ; 7 6 0 ( W ) x 4 0 0 ( H ) x 5 7 0 ( D ) m m , w e i g h t ; 6 2 k g . 
M a g n e t i c tape reco rde r ( fou r -head l o w - b a n d V T R ) , d i m e n s i o n s ; 7 6 0 ( W ) x 4 8 0 ( H ) x 5 5 0 ( D ) m m , w e i g h t ; 1 0 0 k g . 
A u d i o m o n i t o r , d i m e n s i o n s ; 5 0 0 ( W ) x 1 1 0 ( H ) x 3 1 0 ( D ) m m , w e i g h t ; 8 k g . 
V i d e o & w a v e f o r m m o n i t o r , d i m e n s i o n s ; 5 0 0 ( W ) x 1 5 5 ( H ) x 3 6 0 ( D ) m m , w e i g h t ; 12 k g . 

Srt 1979, we developed new PCM (digital) Recording Eqyiprnent DEMON DN-035R. 
The outlines below > 
(Specifications) 
M o d u l a t i o n : p u l s e c o d e m o d u l a t i o n 
C o d i n g : 1 6 - b i t 2 ' s c o m p l e m e n t c o d e 
T r a n s m i s s i o n c l o c k f r e q u e n c y : 3 . 0 7 1 3 M H z 
A u d i o s a m p l i n g f r e b u e n c y : 4 7 . 2 5 k H z ( 4 4 — 5 4 k H z s e l e c t a b l e ) 
T r a n s m i s s i o n w a v e f o r m : s t a n d a r d T V s i g n a l 
N u m b e r o f a u d i o c h a n n e l s : 4 / 2 s e l e c t a b l e 

U s a b l e t a p e t r a n s p o r t : U - m a t i c V T R 4 - h e a d - t y p e V T R 

(Electrical p e r f o r m a n c e ) 
F r e q u e n c y r e s p o n s e : d c — 2 0 k H z ± 0 . 5 d B 
D y n a m i c r a n g e : m o r e t h a n 9 3 d B ( w i t h o u t e m p h a s i s ) 

m o r e t h a n 9 8 d B ( w i t h e m p h a s i s ) 
Distor t ion : less t h a n 0 . 0 3 % 
I n t e r c h a n n e l c r o s s t a l k : l e s s t h a n — 9 0 d B 
Wow and f lu t te r : not m e a s u r a b l e 
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N U M E R I C A L LIST F O R I N V E N T O R Y A N D O R D E R 

R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

• C L A S S I C A L 

OX-7002 

OX-7004 

OX-7005 

OX-7006 

OX-7007* 

OX-7008 

OX-7009 

OX-7011 

OX-7012 

OX-7013 

OX-7014 

OX-7021* * 

OX-7022* 

01-7023 

OX-7024 

OX-7025* 

GX-7026 

OX-7027 

OX-7028 

OX-7029 

OX-7030 

R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

OX-7031 

OX-7032 

OX-7033 

0X-7D34 

OX-7035** 

OX-7036 

OX 7 0 3 7 * * 
U A 7038 

OX-7039 

OX-7040 

OX-7041 

OX-7042 

OX-7043** 

0X7044 

7045 
OX- I 

7047 

OX-7048 

OX-7049** 

OX-7051* 

0X-7052* 

OX-7053* 

OX-7054* 

OX-7055* 

OX-7056* 
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R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

OX-7057* 

OX-7058* 

OX-7059 

OX-7060 

OX-7061 

OX-7083 

7064 
m 7 Q 6 5 

OX-7066** 

OX-7067** 

0X-7068 

OX-7069 

OX-7070 

OX-7071 

OX-7072 

OX-7073 

OX-7074 

OX-7075 

OX-7076 

OX-7077 * 

OX-7078 

OX-7079 

OX-7080 

R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

OX-7081 

OX-7082 

OX-7083 

OX-7084 

OX-7085 

ftY 7086 
U A 7087 

I X - 7 0 8 8 

0X-7089** 

OX-7090 

OX-7091 

0X7092 

OX-7093 

OX-7094 

OX-7095 

OX-7096 

OX-7097 

OX-7098 

OX-7099 

OX-7100 

OX-7101 

OX-7102 

OX-7103 



R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

OX-7104 

OX-7105** 

OX-7108 

o x - 7 1 0 7 

m 7108 

OX-7109 

OX-7110** 

OX-7111 

OX-7112 

OX-7113 

OX-7114** 

OX-7116 

OX-7117 

OX-7118 

OX-7119 

OX-7120 

OX-7121 

OX-7122** 

OX-7123 

OX-7124 

OX-7125 

OX-7126 

OX-7127 

R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

OX-7128 

OX-7129 

OX-7130 

OX-7131** 

OX-7132 

OX-7133 

OX-7134** 

OX-7135 

OX-7136 

OX-7137 

OX-7138** 

OX-7139** 

OX-7140 

OX-7141** 

OX-7142 

OX-7143 

OX-7144 

OX-7145 

OX-7146 

OX-7147 

OX-7149 

OX-7150 
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R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R E 

OX-7151 

OX-7152 

OX-7153 

OX-7154 

OX-7155 

OX-7156 

OX-7157 

OX-7158 

OX- 7 1 5 9  
U A 7160 

OX-7161 

OX-7162 

OX-7163 

OX-7164 

01-7165 

«v 7166 
U A 7167 

OX-7168 

OX-7169 

OX-7170 

0X-7171 

OX-7172 

OX-7173 

OX-7174 

R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

OX-7175 

OX-7176 

OX-7177 

OX-7178** 

OX-7179 

OX-7180 

OX-7181 

OX-7182 

OX-7183 

OX-7184 

OX-7185 

OX-7186 

OX-7187 

OX-7188 

OX-7189 

OX-7190 

OX-7191 

OX-7192** 

7193 
OX- I 

7195 

OX-7196 

0X-7197 

OX-7188* 
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R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

OX-7199 

OX-7200* 

OX-7201*** 

OX-7202 

0 8 7334 

m 7335 
0 B ~7336 

0B J7338** 

fl 7339 
0 8 7340 

0 B _7346 
0 8 7347 

O B - 7 3 4 8 OB 7 3 4 9 

0 8 7351 

7214 
OQ- I * 

7221 

7440 
OQ- I ** 

7442 

7443 
OQ- I 

7445 

• J A Z Z 

YX-7501 

YX-7502 

R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

YX-7503 

YX-7504 

YX-7505 

YX-7506 

YX-7507 

YX-7511 

YX-7512 

Y X - 7 5 1 3 

YX-7514 

YX-7515 

YX-7516 

YX-7517 

YX-7518 

YX-7519 

YX-7520 

YX-7521 

YX-7522 

YX-7523 

YX-7524 

YX-7525 

YX-7526 

YX-7527 

— 58 — 



R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R D 

YX-7528 

YX-7530 

YX-7531 

YX-7532 

YX-7533 

YX-7534 

YX-7535 

YX-7536 

YX-7537 

YX-7538 

YX-7539 

YX-7540 

YX-7541 

YX-7543 

YX-7544 

YX-7545 

YX-7546 

YX-7547 

YX-7548 

YX-7549 

YX-7550 

YX-7801 

R E C O R D No . I N V O R D I N V O R D I N V O R D I N V O R r 

YX-7802 

YX-7803 

YX-7804 

YX-7805 

YX-7806 

YX-7807 

• P O P U L A R 

YX-7262 

YX-7277 

SX-7001 

SX-7002 

SX-7003 

SX-7004 

SX-7005 

SX-7006 

SX-7007 

SX-7008 

SX-7009 

SX-7010 

SX-7011 
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R E C O R D N o . I N V O R D I N V O R D I N V O R D I N V O R E R E C O R D N o . I N V O R D I N V O R D I N V O R E I N V O R D 

• J A P A N E S E T R A D I T I O N A L WX-7518 

WP-7005 WX-7519 

WP-7006 WX-7520 

WP-7007 • O T H E R S 

WP-7008 ZX-7018 

WP-7009 ZX-7019 

ZX-7020 

WX-7501 

WX-7502 6X-7027 

WX-7503 GX-7108 

WX-7506 • S P E C I A L I S S U E D A L B U M 

WX-7507 ST-6007 

WX-7508 ST6008 

WX-7509 ST-6011 

WX-7510 • A U D I D T E C H N I C A L T E S T R E C O R D 

WX-7511 0W-7403 

WX-7512 0W-7404 

WX-7513 

WX-7514 XG-7002 

WX-7515 X6-7003 

WX-7516 XG-7004 

WX-7517 XG-7005 
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ST-6011 

I N V I T A T I O N T O D E N O N / P C M D I G I T A L C L A S S I C S P A R T 2 

^ S y m p h o n y N o . 5 " E R O I C A " — 1s t M o v e m e n t ( B e e t h o v e n ) 
S U I T N E R c o n d u c t i n g S T A A T S K A P E L L E B E R L I N ( f r o m O X - 7 2 0 2 ) 

^ C o n c e r t o f o r F l u t e a n d H a r p K V 2 9 9 — 1 s t M o v e m e n t ( M o z a r t ) 
A D O R J A N , M I L D O N I A N , S T A D I M A I R c o n d u c t i n g M U N C H E N E R 

K A M M E R O R C H E S T E R ( f r o m O X - 7 1 8 1 ) 
* D i v e r t i m e n t f o r O b o e , V i o l a a n d C o n t r a b a s s — 1 s t M o v e m e n t ( H a y d n ) 

H O L L I G E R , P A R I S , B U C C A R E L L A 
^ S y m p h o n y N o . 6 " P A T H E T I Q U E " — 3 r d M o v e m e n t ( T c h a i k o v s k y ) 

S A N D E R I N G c o n d u c t i n g B E R L I N S Y M P H O N Y O R C H E S T R A ( f r o m O X - 7 1 8 3 ) 
* C o n c e r t o f o r P i a n o a n d S t r i n g s B W V 1052—1s t M o v e m e n t ( J . S . B a c h ) 

S C H I F F , M A L C O M c o n d u c t i n g E N G L I S H C H A M B E R O R C H E S T R A 
( f r o m O X - 7 1 8 2 ) 

* H o l b e r g S u i t e f o r S t r i n g O r c h e s t r a — R i g a u d e n ( G r e i g ) 
B A R O Q U E S T R I N G Z U R I C H ( f r o m O X - 7 1 2 0 ) 

* C o n c e r t o f o r V i o l i n a n d S t r i n g s " F O U R S E A S O N S " — " S p r i n g " ( V i v a l d i ) 
L A R S E N S , B A U M G A R T N E R c o n d u c t i n g F E S T I V A L S T R I N G S L U C E R N 

( f r o m O X - 7 1 7 4 ) 
* T o c c a t a a n d F u g u e B W V 565 ( J . S. B a c h ) 

H A N S O T T O ( f r o m O X - 7 1 8 4 ) 
* W i n d Q u i n t e t O p . 8 8 , N o . 2 — F i n a l e ( R e i c h a ) 

T A F F A N E L W I N D Q U I N T E T ( f r o m O X - 7 1 6 1 ) 
* S y m p h o n y N o . 2 , O p . 4 5 - 4 t h M o v e m e n t ( S i b e l i u s ) 

A T Z M O N c o n d u c t i n g T H E T O K Y O M E T R O P O L I T A N S Y M P H O N Y 
O R C H E S T R A 

* C o n c e r t o N o . 2 f o r V i o l i n a n d S t r i n g s B W V 1042—1s t M o v e m e n t ( J . S. B a c h ) 
K A N T O R O W , S T A D L M A I R c o n d u c t i n g M U N C H E N E R 

K A M M E R O R C H E S T E R ( f r o m O X - 7 1 9 6 ) 
* L i e b e s f r e u d e ( K r e i s l e r — R a c h m a n i n o f f ) 

J E F F R E Y S I E G E L ( f r o m O X - 7 1 8 9 ) 
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